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| ﬁ;‘ Eﬂm can a seemingly ugly work that
| portrays physical or moral ugliness,
whose form is distorted, and whose
parts seem to be at odds with one
another be considered great art?

Phen and how has the ugly

manifested itself most prominently in
cultural history?

wb af social and intellectual factors
led to its prominence?
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-7 .. In what waps has the German

_ . tradition contributed distinctive
' insights to the aesthetics of the ugly?
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