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ENGL 101A (001) Spring 2011 
Introduction to Literary Studies 

Mon and Wed 11:30am-12:50pm  EV1 132 
 
Instructor: Danila Sokolov (dsokolov@uwaterloo.ca)  Office: PAS 1087 
Phone: (519) 888-4567 ext 32339  
Office hours:  Mon 1:00–2:00PM  Wed 10:30–11:20AM or by appointment 
 
 
Course description: This course will introduce students to the fundamentals of the study of 
literature. Through reading a wide range of works in the genres of poetry, drama, and fiction, we 
will consider some of the current issues in the field of literary criticism. As a result, students will 
develop skills required for nuanced scholarly examination and interpretation of literary and 
cultural texts and acquire a knowledge of basic critical terms and concepts. We will also survey 
some of the major approaches to the study of literature (e.g. deconstruction, feminism, 
historicism). The writing assignments for this course will engage students with several forms of 
critical discourse (e.g. close reading; critical response; essay; peer-editing). 
 
Course objectives:  

• To equip students with analytical tools widely used in modern literary criticism; 
• To familiarize them with a professional vocabulary for thinking, discussing, and writing 

about literature in a critical mode; 
• To provide them with an understanding of some of the major critical approaches to the 

study of literature; 
• To develop basic skills required for writing about literature. 

 
 
Required texts: 
Kennedy, X.J. et al. Handbook of Literary Terms: Literature, Language, Theory (Longman)  
R.S. Gwynn, ed. Poetry: A Pocket Anthology (Longman) 
Shakespeare, William. A Midsummer Night’s Dream (Folger)* 
Austen, Jane. Persuasion (Oxford) 
 
All books are available from the UW Bookstore.  
*Note: Feel free to use any other academic edition of Shakespeare’s play (Arden, Oxford, 
Pelican, Cambridge etc.) You can also use a complete works edition (Norton, Riverside etc.). 
 
 
Evaluation methods: 
In-class assignments, attendance and participation  10% 
Close reading       15% (due June 6, 2011) 
Response to a critical statement     15% (due June 27, 2011) 
Final essay         30% including 5% for draft  

(due July 25, 2011) 
Exam         30% 
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Assignment guidelines: 
In-class assignments, attendance and participation  
Your active involvement in our classroom work is essential to the success of this course. Our 
classes will alternate lectures and discussions; therefore, you are expected to come to classes, and 
to come prepared so you can contribute to the discussion. There will also be group assignments. 
At the end of several classes we will have short (5-10 min) written assignments; these may 
include pop quizzes, reading tests (on the play and the novel), short analytical essays etc. These 
will be graded pass/fail. If you miss or fail three or more of these in-class assignments, you will 
lose the 10% participation mark. 
 
Close reading 
For this assignment (2-3 pages, circa 700 words) you will chose one poem from the list provided 
by me and investigate how the writer constructs the speaker vis-à-vis the audience using rhythm, 
meter, diction, style, imagery, form etc. Your paper must have a clearly stated thesis and provide 
solid evidence from the poem to support your position. Do not forget to document your sources, 
even if it is only the poem from the anthology. The assignment has to conform to the MLA 
format in every way (see course policies below), and word count must be included. 
 
Response to a critical statement 
For this assignment you will be offered a choice of statements drawn from actual criticism 
(articles, chapters, books) on A Midsummer Night’s Dream. Some of these statements represent 
easily identifiable critical stances (e.g. psychoanalytical or feminist); however, you are not 
required to maintain the author’s theoretical orientation in your papers. You may agree with 
(some part of) the statement and develop its idea(s) by providing evidence from the text of the 
play, or disagree with it and offer an alternative argument with supporting evidence. You may 
also choose to focus upon some aspect of the critical statement and consider it in greater detail. 
This paper should be between 2 and 3 pages (circa 700 words). Do not forget to document your 
sources, i.e. the statement you respond to and the play. The assignment has to conform to the 
MLA format in every way (see course policies below), and word count must be included. 
 
Major essay  
Your major essay will be on Jane Austen’s Persuasion. The length should be 5 to 7 pages 
(1,500-1,700 words). Essay topics will be provided to you. You may devise tour own topic, but it 
must be approved by me well in advance (this can be done via an email conversation or during 
my office hours). You are allowed to use one secondary source; however, I do not expect you to 
use any. What I am interested is how you can apply what you have learned in this course to the 
text of the novel. Do not forget to document your sources, even if it is just the text of the novel 
and/or the Handbook. This assignment has to conform to the MLA format in every way (see 
course policies below), and word count must be included. A draft of your essay will be worth 
5% of the grade; you will have to bring several copies of your draft essay in class on July 17, 
2011 for peer-editing and discussion. Failure to do so will result in a penalty of 5 %. More 
information about the essay will be provided during the essay workshop (July 6, 2011). 
 
Exam  
A 2.5 hour final exam will occur during the final examination period. This closed-book 
examination will cover all of the course content. 
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Course Policies 
Communication: Please feel free to email me with your questions at dsokolov@uwaterloo.ca. I 
normally answer students’ emails within 48 hours, excluding the weekend. However, before 
asking me a question regarding course policies, schedule etc., please review this syllabus as it is 
very likely to already contain information you are seeking. Ensure that your emails and other 
communications with me are strictly professional in tone, diction, and structure. For serious 
matters (e.g. negotiating a deadline, discussing an assignment or a grade, asking for an extension 
etc.) please come to see me during my office hours – an email would be inappropriate in such 
circumstances.  
 
UW ACE: There is a UW Ace website for this course; however, it will serve as a repository of 
reference sources (course syllabus, essay topics etc.) only. There will be no discussion posts or 
electronic dropboxes for this course. Do not use ACE to communicate with me. 
 
Written assignments: All three written assignments will be marked for intellectual content, but 
also for correctness of grammar, presentation, and citation. Since it is an English course, clear, 
fault-free prose is expected. You are required to use the MLA citation format for all your written 
submissions for this course. You can find information about the MLA style in writing 
handbooks, such as the Little, Brown Handbook, Canadian edition, always available from the 
UW Bookstore, or you go directly for the MLA Handbook for Writers of Research Papers, 
Seventh Edition (New York: MLA, 2009). Some guidelines regarding MLA can be found online, 
e.g. OWL (http://owl.english.purdue.edu/owl/). Feel free to ask me questions if you require 
further clarification, but you need to provide evidence of your effort to find a solution to the 
predicament. Remember, I will mark this aspect of your papers strictly.  
 
Late assignments and extensions: Late assignments will be penalized 3% per day including 
weekends for 5 days. Papers submitted after that will be graded zero. No extension will be 
granted unless students have legitimate reasons for requesting one. In that case, documentation 
must be provided (e.g. a doctor’s note). Do not email me to request an extension – instead see me 
during my office hours, call my office or talk to me after class. You must request an extension at 
least 48 hours in advance of the due date. I will not accept final essays after July 27, 2011. 
 
Submission guidelines: All homework assignments (summaries and essays) are to be submitted 
in paper format. I do not accept email or other electronic submissions. Late assignments should 
be submitted through the English Dept. dropbox located on the second floor of Hagey Hall. 
 
Other policies 
The Faculty of Arts at the University of Waterloo requires that the following information be 
included in the course outline: 
Academic integrity: 
“Note on avoidance of academic offences: 
 All students registered in the courses of the Faculty of Arts are expected to know what constitutes 
academic integrity, to avoid committing academic offences, and to take responsibility for their actions.  
When the commission of an offence is established, disciplinary penalties will be imposed in accord with 
Policy #71 (Student Academic Discipline).  For information on categories of offences and types of 
penalties, students are directed to consult the summary of Policy #71 which is supplied in the 
Undergraduate Calendar (section 1; on the Web at ww.adm.uwaterloo.ca/infousec/Policies/policy71.htm).  
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If you need help in learning what constitutes an academic offence; how to avoid offences such as 
plagiarism, cheating, and double submission; how to follow appropriate rules with respect to “group 
work” and collaboration; or if you need clarification of aspects of the discipline policy, ask your TA 
and/or your course instructor for guidance.  Other resources regarding the discipline policy are your 
academic advisor and the Undergraduate Associate Dean.” 
Please check www.uwaterloo.ca/academicintegrity/ for more information. You can find more information 
on plagiarism and other academic offences at 
http://arts.uwaterloo.ca/arts/ugrad/academic_responsibility.html.  
 
Grievance: A student who believes that a decision affecting some aspect of his/her university life has 
been unfair or unreasonable may have grounds for initiating a grievance. Refer to Policy 70 – Student 
Petitions and Grievances, Section 4, http://www.adm.uwaterloo.ca/infosec/Policies/policy70.htm. 
 
Appeals: A student may appeal the finding and/or penalty in a decision made under Policy 70 - 
Student Petitions and Grievances (other than regarding a petition) or Policy 71 - Student Discipline if a 
ground for an appeal can be established. Refer to Policy 72 - Student Appeals, 
http://www.adm.uwaterloo.ca/infosec/Policies/policy72.htm. 
When in doubt please be certain to contact the department’s administrative assistant who will provide 
further assistance. 
 
Note for students with disabilities: The Office for Persons with Disabilities (OPD), located in Needles 
Hall, Room 1132, collaborates with all academic departments to arrange appropriate accommodations for 
students with disabilities. If you require academic accommodations to lessen the impact of their disability 
(such as alternate test and exam arrangements) please register with the OPD at the beginning of each 
academic term and inform the course instructor. 
 
Course Schedule  
For each class, you are expected to do the readings of assigned literary texts and consult the 
Handbook for the terms we are to consider on the given day. Always bring the books to class 
because some of the classroom activities will involve texts not previously assigned. All poems 
are from Gwynn’s Poetry: A Pocket Anthology, with page numbers given parenthetically. 
 
The course is divided into three parts: poetry, drama, and narrative. Each section concludes with 
a written assignment: close reading paper for poetry (due 6/6/11); response to a critical statement 
for drama (due 6/27/11); and major essay for narrative (due 7/25/11). 
 

INTRODUCTION 
Date Topic Literary texts Handbook readings 
05/2 Welcome to the course: What is the study of literature? 
05/4 What is 

literature? What 
is canon? 

W. Whitman, “When I Heard the 
Learned Astronomer” (156);  
G. Herbert, “Easter Wings” (78) 

“Fiction” “Mass culture” 

 
PART I: POETRY 

 
05/9 How to read a 

poem? 
J. Milton, “On the Late 
Massacre…” (82); H. Nemerov, 
“A Primer…” (255) 

“Genre” “Lyric” “Poetics”  
“Close reading” 
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05/11 Prosody A. Pope, Essay on Criticism (90-
1); A. Tennyson, “The Eagle” 
(136); W. Blake, “The Tyger” 
(99); G.G. Byron, “Stanzas” 
(116); W. Stevens, “The 
Snowman” (194); W.H Auden, 
“Musée des Beaux Arts” (235) 

“Prosody” “Accentual verse” 
“Syllabic verse” “Quantitative 
meter” “Meter” “Iamb” 
“Trochee” “Anapest” “Caesura” 

05/16 Sound and 
meaning 

E. Dickinson, “A Narrow Fellow 
in the Grass” (161); W.B Yeats, 
“Leda and the Swan” (176); F. 
Chappell, “Narcissus and Echo” 
(316); K. Ryan, “Bestiary” (354) 

“Alliteration” “Assonance” 
“Onomatopoeia” 
“Rhyme (feminine; masculine; 
internal; exact; slant)” 

05/18 Figurative 
language 
 

J. Donne, “Holy Sonnet 14” (72); 
Milton, “How Soon Hath Time” 
(81); S. T. Coleridge, “Work 
without Hope” (115); J Keats, 
“Ozymandias” (120) 

“Connotation” “Denotation” 
“Figure of speech” “Metaphor” 
“Metonymy” “Simile” “Irony” 
“Chiasmus” “Oxymoron” 
“Parallelism” “Paradox” 

05/25 Form and content B. Jonson, “On My First Son” 
(75); T. Wyatt, “Whoso list” (61); 
Shakespeare, “Sonnet 20” (65); E. 
Hilbert, “Domestic Situation” 
(406); S.T. Coleridge, “Frost and 
Midnight” (11-3); P.L. Dunbar, 
“We Wear the Mask” (183); E. 
Bishop,  “One Art” (241)  

“Form” “Fixed form” “Blank 
verse” “Stanza” “Elegy” 
“Sonnet” “English sonnet” 
“Vilanelle” “Terza rime” 
“Enjambment” 

05/30 The self in poetry Thomas Wyatt, “They flee form 
me” (60); Anne Bradstreet, “The 
Author…” (83-4); G. M. 
Hopkins, “Spring and Fall” (170); 
E. Dickinson, “Because I Could 
Not Stop for Death” (159)  

“Personification” “Allusion” 

06/1 Poetry reading 
workshop 

E. Pound, “In A Station of the 
Metro” (202); P. Sidney, “Loving 
in truth” (62); J. Donne, 
“Valediction;” W. Wordsworth, 
“Nuns Fret Not…” (104); T. 
Roethke, “My Papa’s Waltz” 
(238); A. Marvell, “To His Coy 
Mistress” (85-6); Annie Finch, 
“Coy Mistress” (394) 

 

 
PART II: DRAMA 

06/6 The mechanics of 
drama  

Midsummer Night’s Dream “Drama” “Dialogue” 
“Monologue” “Soliloquy” “Act 
and scene” 

CLOSE READING ASSIGNMENTS DUE IN CLASS 6/6/2011 
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06/8 Dramatic genres  
 

Midsummer Night’s Dream “Comedy” (“High comedy” 
“Low comedy”) “Tragedy” 
(“Hamartia” “Katharsis”) 
“Tragicomedy” 

06/13 Dramatic 
conflict, 
character 

Midsummer Night’s Dream “Character” “Hero” “Plot” 
“Double plot” “Climax” 
“Unities” “Stock character” 

06/15 Critical 
approaches 1: 
form, desire, 
history, and 
culture 

Midsummer Night’s Dream “Formalist crit.” “Psychological 
crit.” “Deconstruction” 
“Historical cr.” “Cultural 
studies.” 

06/20 Critical 
approaches 2: 
class, gender, 
race 

Midsummer Night’s Dream “Political crit.” “Ideology” 
“Gender crit.” “Postcolonialism” 
“Sociological criticism” 

06/22 Text and 
performance 

Midsummer Night’s Dream  

 
PART III: NARRATIVE 

06/27 The novel Persuasion “Epic” “Novel” “Romance” 
“Epistolary novel” “Historical 
novel” “Bildungsroman” 
“Nonfiction novel” 

RESPONSES TO CRITICAL STATEMENTS DUE IN CLASS 6/27/2011 
06/29 Narration 1: Who 

speaks?  
Persuasion “Narrator” “Innocent narrator” 

“Omniscient narrator” 
“Unreliable narrator” 

07/4 Narration 2: Who 
sees?  

Persuasion “Point of view” “Third person 
narrator” 

07/6 Essay workshop 
07/11 Major themes Persuasion “Theme” “Motif” 
07/13 Novel character Persuasion “Character” “Hero” “Character 

development” “Motivation”  
07/18 Time and space Persuasion  “Local colour” “Setting” 

BRING YOUR ESSAY DRAFTS TO CLASS 7/18/2011 
07/20 Fiction about 

fiction 
Persuasion “Metafiction” 

07/25 Review   
FINAL ESSAYS DUE IN CLASS 7/25/2011 

 


