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English 109 

Introduction to Academic Writing 
University of Waterloo 

Winter 2017 
 
 
Course Instructor: Evelyn Deshane  
Shared Office: HH261 
Class time: Mondays & Wednesdays 1-2:30  
Classroom: -- 
Office hours: by appointment 
E-mail: edeshane@uwaterloo.ca 
 
Course Description 

This course aims to get you comfortable writing by practicing the genres, conventions, and 
skills demanded in a variety of academic contexts, which also have various analogues in business and 
professional settings. This class will teach you about general principles of good writing by learning to 
read and write rhetorically (that is, with an attention to the many, often unnoticed aspects of language 
use govern your reception by an audience). Writing is not simply the pouring out of your ideas onto 
paper, but takes shape through particular social conventions, genres of written prose, and negotiations 
with different audiences. Writing means joining a conversation with prior texts and with your peers. To 
that end, we will spend a good deal of our time discussing our writing with others, providing feedback 
on their writing, and thinking reflexively about the ways we write for others. Since writing is a 
fundamentally social and collaborative act, feedback and revision is essential to the process.  

This class will take a social epistemic view on the practice of teaching writing. As James Berlin 
defines, the social epistemic “is an alternative that is self-consciously aware of its ideological stand, 
making the very question of ideology the center of classroom activities, and in so doing, provides itself 
a defense against pre-emption and a strategy for self-criticism and self-correction” (478). This class 
aims to examine how writing has been used by certain authors, individuals, institutions, and/or 
corporations and examine how and why it is effective, rhetorical, or communicative. Using this social 
epistemic practice, writing becomes a situated knowledge where “the real is located in a relationship 
that involves the dialectical interaction of the observer, the discourse community (social group) in which 
the observer is functioning, and the material conditions of existence” (Berlin 488). What this means is 
that we will be exploring writing from various angles and aspects, learning and unlearning certain 
practices that we have been taught throughout the years.  

In its simplest form, this course will examine words and how they work; how we give them 
meaning, how this meaning changes, and what we can do with these words when we write. 
 
Course Goals: 
• To help each student think critically and communicate effectively  
• To learn and practice a variety of strategies for inventing, drafting, and editing texts  
• To learn and practice writing in a variety of academic genres and audiences 
• To learn to read critically and find critical sources 
• To help you give and receive useful feedback on writing for the purposes of revision  
• To understand the power of words and how they can be interpreted  

 
Ultimately, the goal is to have each student become more familiar with writing and communicating. 
As Peter Elbow notes “people can’t learn to write well unless they feel writing to be as comfortable 
as an old shoe—something they can slip into naturally and without pinching” (644).  
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Assignments and Valuations: 
The course is designed to be interactive with opportunity for exchange of opinions. Knowledge is 
dialectical and must be formed when “the observer, the discourse community […] and the material 
conditions of existence” come together (Berlin 488). An emphasis will be put on assignments that are to 
be completed before class—which will help aide discussion; there will also be assignments we complete 
in class.  

 
To do well, you will need to attend every session and participate actively in discussion and in-class 
activities. You will be permitted up to some excused absences which should be reserved to cover illness 
and family emergencies, but only if in each case you obtain written permission prior to the missed class. 
Additional absences, or any unexcused absences, will lower your final grade. To receive full marks for 
participation, you will need to participate fully in both large and small group discussions and in the in-
class written assignments. If you feel anxiety about formal or informal public speaking, please meet 
with me during the first week of class to discuss accommodations.  

 
We will have three major units: Narrative, Literary Analysis, and Rhetorical Persuasion. These will all 
culminate with one final assignment in each unit that is worth 15%. Each assignment will involve 
preliminary exercises, several drafts, and peer reviewing activities. All will be taken into consideration, 
but the final, revised draft that results from each sequence will be the main determinant of the 
assignment grade. Please see individual assignment write ups after the course calendar for more 
information. Late work will be penalized at 5% per day without excuse/explanation.  
 
Participation 20% 
Narrative Assignment 15 % 
Literary Analysis 15% 
Rhetorical Paper 15 % 
Review or Report 10% 
Grammar "Midterm" 5% 
Revisions & Portfolio 20% 
 
In accordance with University of Waterloo policy, your final grades will be assigned as a numeric value 
according to the following scale:  
 

 
 
 
Required Texts  
Didion, Joan. Slouching Towards Bethlehem. Any edition in any format. 
Gladwell, Malcolm. Outliers: The Story of Success. Any edition in any format.  
King, Stephen. On Writing: A Memoir of The Craft. Any edition and any format.  
***Note: one of these books will require a report/review. 
  
Various YouTube Videos, articles, and scans will be available via email or other sharing method. You 
do not need to provide these, but are required to read/view them.
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SCHEDULE:  
 
Date Topics Required Reading Activity 
 
Jan 4 
 Introduction To 

Writing 
 

Syllabus Overview  
 
 
 
 
 
 

Theory and Practice 
of Writing: 3 Rules 
from 3 Authors in 3 
ways 
 
 
 

Jan 9 

The Vignette  

"What You Pawn I Will Redeem" by Sherman 
Alexie 
 
"Scrawled on the back of my mad father's will" by 
Joel Vaughn 
 
"Chicago '07" by Jessica Van de Kemp 
 
"Autopainophile" by Jennifer Joshua Espinoza 
 

Warm-up Exercise: 
A quotation 
 
 
Video: The Shape of 
Stories by Vonnegut 
 

Jan 11 

Literacy 
Autobiographies  
 

 
 
"Mother Tongue" by Amy Tan 
 
"Remembered Rapture" by bell hooks 
 
 
 

Write Anything 
Exercise 
 
YouTube Video: 
Fear Of Writing  
 
 

 
 
Jan 16 

Forming Narratives  

 
 
 
"Eventually, Everyone Becomes a Member of The 
Dead Dad Club" by Erika D. Price  
 
 
"Some of This Is True" by Janette Platana 
 
" A 50-Step Guide To Your First 
Unimaginable Tragedy " by Ian Carlos Crawford 
 
 

Writing Prompt: 
Arrange The Events 
 
Vlog Discussion:  
SkellyDun 
 
 

Jan 18 
 

Narrative and Images 

Fun Home by Alison Bechdel  
 
"The Photograph" by Carter Sickels 
 
Emoji Poetry  
 

Picture Prompt 
 
 
Jess Van de Kemp 
attends class 
 

Jan 23 

Reports, Reviews, and 
Creative Non-Fiction 

  
 
 
Sections of On Writing + Slouching Towards 
Bethlehem 
 
 

Writing Prompt: 
reconstruct a 
conversation from 
your past 
 
Review of the 
authors 
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Jan 25 

Peer Review / Editing 

Be sure your narrative is polished enough for 
someone else to read. Print copies and/or bring a 
shareable device.  
 
Final Narrative Due Friday Jan 27 

Discussion: 3 stages 
of editing + Author's 
Note 
 
Small peer group 
review 

Jan 30 

Literary Analysis 
Introduction 

 
 "Nicki Minaj's Feminism isn't about your 
Comfort Zone"  by Carmen; read and listen to 
"Anaconda" and "Baby Got Back" 
 
 

Write Anything: 
Favourite Song 
 
 Breakdown of 
"Anaconda" 
 

Feb 1 

Understanding 
Primary Sources 
 

 
 
Listen: Impossible Soul by Sufjan Stevens  
+ read lyrics 
 
 

 
Writing Prompt: 
Literary Devices 
 + class discussion 
 
 
Close Reading 
Round Robin 
Exercise With Lyrics 

Feb 6 

Building an Analysis + 
Perspective 

 
 
Video Essays: 
Thug Notes: The Great Gatsby 
The Spectres of P.T on First Person Scholar 
Anita Sarkesian: Manic Pixie Dream Girls 
 
 
 
 

Writing Prompt: 
What did your story 
mean?  
 
 
Alex Orlando 
lectures 

 
 
Feb 8 
 
 
 
 
 
Feb 
13 
 

 
Finding Meaning 
 
 

"The Grain of the Voice" by Roland Barthes 
 
"Deconstruction of 'This Be The Verse' by Philip 
Larkin" by Peter L. Richardson 
 
"The Violence of Seduction in Hannibal's 
Funhouse" by Christi Gravett  
 

Writing prompt: An 
Adjective 
 
Barthes + Ideology 
 
Essay Keywords + 
Quick MLA 

Tracking Change 

Recommended: Tutorial for Microsoft's Tracked 
Changes 
 
Bring a draft of your literary analysis OR your 
graded narrative to class.  
 

Writing Prompt: 
"Edit" by Regina 
Spektor 
 
Peer review work 
period. 

 
 
Feb 
15 

Grammar Midterm 

 
Watch: Marcel O'Gorman Grammar Lecture 
 
Final Analysis Due Friday Feb 17th 

Grammar 
"Midterm."  
 
 

Feb 
20-24  

 
Winter Break 
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Feb 
27  

 
Rhetorical Persuasion 
Unit 
 

"Is Google Making Us Stupid?" by Nicholas Carr Writing prompt: 
persuasion 
 
Video: Last Week 
Tonight 
 

 
 
March 
1 Ideology & Media 

 
Read:  
Key Points in Manufacturing Consent 
Trump Syllabus 
 
 

Writing Prompt: 
Slavoj Zizek's video 
 
 
Travis Morton 
Lectures 

 
 
 
March 
6 
 

Types of Arguments  

"My Cane is Not A Costume" by Derek Newman 
Stille 
 
 “Hey, U of Chicago: I use Trigger Warnings" by 
Erika D. Price 
 

Prompt: Quotation 
 
 Argument Types 
 
Small Group Work 
 
 
 

 
 
Mar 8 

 Digital Literacy 

 
"The Cost of an Adjunct" by Laura McKenna 
 
"This Is My Voice" by Evelyn Deshane 
 

Writing Exercise: 
About Me 
 
In class: “3 Tweets” 
exercise & digital 
literacy discussion 
 
 
 

Mar 
13 

Logic & Argument 

 
"Love is a Fallacy" by Max Shulman 
 
Recommended: 
"On Not Knowing Greek" by Virginia Woolf 
 

Prompt: Interview 
Questions 
 
Logical Fallacy 
Discussion + Group 
Interviews 
 
 

 
 
 
 
Mar 
15 

Ethos, Intellectual 
Property, and Citations  

  
Watch: Lawrence Lessig on the Laws that Choke 
Creativity 
 
Read: MLA Style Guide 
 
Note: Your essay topic should be approved by 
me by now. 

 
Prompt: Image 
 
Citation Workshop / 
Map 
 
 
 

Mar 
20 

Reports, Reviews, and 
Experts 

 
 
Selections of Gladwell's Outliers 
Blog post on pitches 

Prompt: 10,000 
Hours 
 
On Reports / Pitch 
Exercise 
 
Sign up for 
Meetings. 
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Mar 
22 
 

 
Feedback + Editing 
 

 
"Why We Don't Have A Comment Section" by 
Ijeoma Oluo 
 
 
Write draft of rhetorical assignment and bring 
to class.  

Prompt: Anger 
Translator 
 
 
Peer review + Tone 
 
Email Exercise 

Mar 
27-29 

Individual Meetings  
 

 
 
No Scheduled Class; see me for a meeting 
 
Final Persuasive Essay Due Friday March 31. 

 
Complete email 
exercise. 
 
 
 

Apr 3 

  
Wrapping Up 
 

 
 
"10 Tips for Writing" by Rebecca Solint  
"On Rejection" by Kim Liao 
 
 
Portfolios due Friday April 14th. 

 Prompt: Class 
Review 
 
Class Wrap up & 
Questions About 
Portfolios 

 
Writing Assignment Descriptions 

 
1. Narrative (15 %) 

The narrative assignment is designed to get students thinking about how stories are constructed 
by constructing their own stories. In the first week of classes, students will be asked to write a "vignette" 
with a specific prompt. The follow classes we will also explore literacy autobiographies, graphic 
narratives, and personal anecdotes. As we go through the narrative unit, students will have the change to 
revise a selected writing piece for their final narrative assignment. The goal is to find a genre of 
narrative writing that works for the student, then have them revise and work within said genre until 
they've perfected as much as they can before the due date.  

The final narrative assignment should be approximately 650-950 words in length. The genre 
should be one of the following: vignette, literacy autobiography, or personal anecdote. Any different 
genre must be approved by me.  

Each assignment should come with an author's note of no more than 100 words. 
 

2. Literary Analysis (15%) 
Now that students have worked at constructing their own narratives, it's time to examine other 

authors' narratives. The goal for this unit is to discover and support the activity of meaning making and 
to get the student thinking critically about other author's choices. The final assignment will focus on a 
literary analysis of a song within the past ten years that the student chooses. The student will be 
expected to quote from the song lyrics. Quoting from the music video, artist interviews, or other 
secondary sources are encouraged, but not required. All citations must be documented both in text and 
at the end of the paper with a Works Cited. The main thesis of the essay should answer what the song is 
about and what the author of the piece intends us, as the song's audience, to mean. 

The final assignment should be approximately 800-1200 words. Be sure to include an author's 
note of no more than 100 words.   

 
3. Rhetorical Argument (15%) 

The goal of this paper is to get students speaking passionately about topics they consider 
themselves experts in or desire to know more about. They should pay close attention to their 
argumentative tactics, their thesis statements, and whether or not they are representing both sides of the 
argument fairly. All good arguments are researched, and therefore, external sources are a large part of 
this grade. At least one peer-reviewed source is required. Citations should be in correct MLA format and 
with a proper Works Cited at the end. Case studies or representative examples in their final pieces often 
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help to illustrate an effective argument. Similarly, grammar/syntax will play a larger role in this grade 
since overwhelming grammatical errors often weaken an argument.  

The student must have their topic approved by me before they carry on with their paper. The 
final papers should be between 1,200-1,800 words. Be sure to include an author's note of no more than 
100 words. 

 
4. Grammar Midterm (5%) 

There is no official midterm for this class. However, there is a mandatory grammar class which 
all students must attend and participate in a grammar workshop. The date is clearly marked on the 
course calendar. The first half of the class will be devoted to a lesson on grammar I will supply and the 
second half will require students to complete a task. No prior studying is required (though a grammar 
lecture is recommended on the syllabus), all books are allowed, and group work is okay. Note: to get 
full credit, the student must be present and participate.  

 
5. Report or Review (10%) 

Over the course of the term, students will have the chance to read three books on writing, 
critical analysis, or cultural observations: On Writing by Stephen King, Slouching Towards Bethlehem 
by Joan Didion, and Outliers by Malcolm Gladwell. This assignment involves choosing one of these 
books, reading it from cover to cover, and providing a report or review on the book itself. The report or 
review must contain a full summary of the text (not only the sections we cover in class), must include at 
least two quotations from the book in proper MLA format including a Works Cited, and contain a core 
thesis statement. Outside research to help develop the thesis is encouraged, but not required. The student 
must also title and label their work as a review or report with a 100 author note and explain why they 
chose that format. The report or review is supposed to act as an individual study project and to allow for 
the student to use the skills they've completed this term. Total word count should be between 600-1000 
words. The student is not expected to revise the report or review after it has been graded. They are free 
to hand in the review or report at any point during the term, or with their final portfolio.  

 
 

6. Revisions or "Portfolio" (20%) 
By the end of the term, the student will have a large amount of feedback from their peers, 

myself, and possibly the writing centre. Through practice in several other genres, the student should 
have also acquired other skills. Now is the time to put those new skills into practice. This next 
assignment is designed so students can have another shot at their writing. The grades on all previous 
assignments will remain the same; this portfolio will be graded on how much, and if, the student has 
made substantial revisions.  

Pretend the portfolio is something you want to be published. Would you want someone to read 
this as it is? If not, then consider revising it. And if so, then consider what strengths this piece of writing 
has that will benefit your other work. 

The student will be expected to revise all three major pieces of writing. This will involve a lot 
of time and energy, so it is especially important to start the portfolio early. I will give reminders 
throughout the course about the portfolio, including tips for revision and strategies to understand 
feedback.   

Students will also include a larger author's note of approximately 500 words that reflects on 
what they've learned, if it's been effective, what they would (or have changed) in these drafts, and their 
future writing goals. Students must include their previous essays with instructor grade and feedback, 
along with the new version of the same essay. Previous Author's Notes must also be included.  
 
Attendance 
The course is designed so that attendance is a part of the student’s final mark. If the student cannot 
attend for any reason (be it illness, inclement weather, personal or family issues, etc.), they can hand in 
their assignments by email or the next class. If they cannot make it to class, but still wish to attend, we 
can also discuss Skype arrangements. If there is any other attendance issue not raised here, please bring 
it up to me after class or over email. 
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University Policies 
Academic Integrity 
The Faculty of Arts requires all instructors to incorporate the following note on avoidance of academic 
offenses:  
Academic Integrity: In order to maintain a culture of academic integrity, members of the University of 
Waterloo are expected to promote honesty, trust, fairness, respect and responsibility. Discipline: A 
student is expected to know what constitutes academic integrity, to avoid committing academic 
offences, and to take responsibility for his/her actions. A student who is unsure whether an action 
constitutes an offence, or who needs help in learning how to avoid offences (e.g., plagiarism, cheating) 
or about “rules” for group work/collaboration should seek guidance from the course professor, academic 
advisor, or the Undergraduate Associate Dean. When misconduct has been found to have occurred, 
disciplinary penalties will be imposed under Policy 71 – Student Discipline. For information on 
categories of offenses and types of penalties, students should refer to Policy 71 - Student Discipline, 
http://www.adm.uwaterloo.ca/infosec/Policies/policy71.htm Grievance: A student who believes that a 
decision affecting some aspect of his/her university life has been unfair or unreasonable may have 
grounds for initiating a grievance. Read Policy 70 - Student Petitions and Grievances, Section 4, 
http://www.adm.uwaterloo.ca/infosec/Policies/policy70.htm Appeals: A student may appeal the finding 
and/or penalty in a decision made under Policy 70 - Student Petitions and Grievances (other than 
regarding a petition) or Policy 71 - Student Discipline if a ground for an appeal can be established. Read 
Policy 72 - Student Appeals, http://www.adm.uwaterloo.ca/infosec/Policies/policy72.htm Academic 
Integrity website (Arts): http://arts.uwaterloo.ca/arts/ugrad/academic_responsibility.html Academic 
Integrity Office (University): http://uwaterloo.ca/academicintegrity/ 
 
Accommodation for Students with Disabilities: Note for students with disabilities: The Office for 
Persons with Disabilities (OPD), located in Needles Hall, Room 1132, collaborates with all academic 
departments to arrange appropriate accommodations for students with disabilities without compromising 
the academic integrity of the curriculum. If you require academic accommodations to lessen the impact 
of your disability, please register with the OPD at the beginning of each academic term. 
  


