
English 251A: Criticism 1 

Section 2      Prof. Ken Graham 

MW 10-11:20; HH 336    HH 246; ex.32124 

Fall 2014      k2graham@uwaterloo.ca  

 

Office Hours: Tuesdays and Wednesdays 11:30-1, or by appointment 

 

Texts  

Norton Introduction to Literature, Portable 11
th
 Edition, ed. Mays (Norton) 

Oxford Dictionary of Literary Terms, Third Edition, ed. Baldick (Oxford) 

William Shakespeare, Antony and Cleopatra, ed. Braunmuller (Pelican Shakespeare) 

          

Aims of the Course 

 This class will teach you many of the basic skills of literary criticism. Its goal is to increase 

both your ability to describe, analyze, interpret, and evaluate – that is, to understand – literary 

texts and your ability to communicate that understanding to others.  

 

Methods and Requirements 

 The class is too large to call a seminar, but too small to require extensive lecturing. 

Because criticism is a collaborative enterprise – what T.S. Eliot called “the common pursuit of 

true judgement” – I will aim to combine a minimum of lecture-style instruction with as much 

discussion as possible. We will also do some work in groups. We will spend most class time 

discussing a set of prescribed topics and readings, and regular contributions to the conversation 

will be encouraged from everyone. Graded work comprises: 

 

1) Class participation. I will expect you to attend conscientiously and to participate in an informed 

and productive manner. You will need to be prepared for class – to arrive with perceptions and 

opinions about the assigned work, and with your books in hand. Quality is generally more 

important than quantity, but I am impressed by a willingness to go out on a limb. I am also as 

interested in the courtesy and respect with which you listen and respond to what others say as in 

the sharpness of your own perceptions. The work you do in your writing groups will count 

towards this grade. Attendance and punctuality count. It is your responsibility to inform me 

promptly of the reasons for an absence if you wish it to be excused. Weight = 10% 

  

2) Response papers. You will write a focussed response of 250-300 words for each short story 

and for Antony and Cleopatra. You will receive one point for each response you turn in on time 

and a bonus of three points if you turn in all seven by the last class period. Weight = 10% 

 

3) A shorter essay, 900-1200 words in length (typed, double-spaced). Weight = 15% 

 

4) A longer essay, 1200-1500 words in length (typed, double-spaced). Weight = 20% 

 

5) Unit tests. The first will ask you about the short stories we have read. The second will ask you 

to write an essay about a poem we have not studied. The third, on Antony and Cleopatra, will 

include identification passages and an essay question. Weight = 3 x 15 = 45% 
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Class Schedule 

 

Sept.  8 M Introduction to the class 

 

Unit 1: Criticizing Fiction 

 

 10 W  Plot 

Reading: Baldwin, “Sonny’s Blues,” 73-100; read Norton, “Fiction: 

Reading, Responding, Writing,” 12-15; Response paper #1 

   DLT: criticism, literature, plot 

 15 M Narration and Point of View 

Reading: Carver, “Cathedral,” 34-46; Response paper #2  

   DLT: irony, narrator, point of view 

   Writing: read Wesley Rupton’s response paper, 50-52 

 17   W Character 

   Reading: Morrison, “Recitatif,” 131-148; Response paper #3 

   DLT: character, characterization, type 

   Writing: read Norton, “Writing About Literature,” 1228-1242 

 22 M Setting 

   Reading: Tan, “A Pair of Tickets,” 179-195; Response paper #4 

Writing: read Bethany Qualls’ essay, 53-56; read Norton, “The Writing 

Process,” 1243-1251 

 24 W Symbol 

Reading: Hawthorne, “The Birthmark,” 211-225; Response paper #5  

   DLT: allegory, fable, parable, short story, symbol 

   Writing: Drafts of Essay #1 due 

 29 M Theme 

Reading: Crane, “The Open Boat,” 245-266; Response paper #6 

   DLT: motif, theme 

Writing: Draft Discussion Day; read Norton, “The Writing Process: 

Revising,” 1251-1257    

Oct.  1 W Test #1: Fiction 

 

Unit 2: Criticizing Poetry 

 

  6   M   Internal Structure 

  Reading: Heaney, “Punishment,” 614; Larkin, “Church Going,” 622; 

Marvell, “To His Coy Mistress,” 505; Anon., “Sir Patrick Spens,” 608; 

Jonson, “On My First Son,” 690 

   DLT: ballad, carpe diem, the Movement, syllogism    

  8   W   External form 

  Reading: Shakespeare, “Th’expense of spirit in a waste of shame,” 624, 

and “My mistress’ eyes are nothing like the sun,” 647; Elizabeth Bishop, 
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“Sestina,” 637; George Herbert, “Easter Wings,” 643; Millay, “I will put 

Chaos into fourteen lines,” 653 

   Writing: Essay #1 due, 10 a.m. 

   DLT: blazon, sonnet, form, sestina, stanza 

 13 M Thanksgiving Holiday 

 15 W Metre 

Reading: Anon., “There was a young girl from St. Paul,” 599; Dickinson, 

“A narrow Fellow in the Grass,” 607; Hardy, “The Ruined Maid,” 457; 

Blake, “The Tyger,” 665; read Norton, “Poetic Meter,” 594-599 

DLT: blank verse, caesura, common measure, end-stopped, enjambment, 

feminine ending, foot, free verse, limerick, metre 

 20   M The Sounds of Poetry 

Reading: Chasin, “The Word Plum,” 589; Pope, “Sound and Sense,” 591; 

Dryden, “To the Memory of Mr. Oldham,” 600; Hopkins, “God’s 

Grandeur,” 688; Shelley, “Ozymandias,” 710; Williams, “The Dance,” 718 

DLT: alliteration, assonance, consonance, cacophony, euphony, heroic 

couplet, onomatopoeia, rhyme 

 22 W Language: Word Choice and Order 

Reading: Winters, “At the San Francisco Airport,” 556; Dickinson, “I dwell 

in Possibility—,” 674; Keats, “Ode to a Nightingale,” 691; Marlowe, “The 

Passionate Shepherd to His Love,” 697 

   DLT: ambiguity, diction, pastoral, poetic diction, style, syntax 

   Writing: read Lindsay Gibson’s essay, 628-631 

 27 M Visual Imagery and Figures of Speech 

Reading: Powell, “Kind of Blue,” 562; Shakespeare, “That time of year 

thou mayst in me behold,” 564; Pastan, “Marks,” 565; Donne, “Batter my 

heart, three-personed God,” 570, and “A Valediction: Forbidding 

Mourning,” 677; Williams, “The Red Wheelbarrow,” 557; Hughes, 

“Harlem,” 689; Pound, “In a Station of the Metro,” 707 

DLT: antithesis, conceit, figure, imagery, Imagism, metaphor, metonymy, 

simile, synecdoche 

 29 W Tone and Speaker 

   Reading: Atwood, “Death of a Young Son by Drowning,” 488; Angelou, 

“Africa,” 522; Browning, “My Last Duchess,” 667; Dickinson, “Because I 

could not stop for Death—,” 566 

   DLT: decorum, dramatic monologue, lyric, persona, personification, tone, 

voice 

   Writing: Drafts of Essay #2 due 

Nov.  3   M Situation and Setting 

  Reading: Dove, “Daystar,” 502; Pastan, “To a Daughter Leaving Home,” 

503; Donne, “The Flea,” 504; Arnold, “Dover Beach,” 507; Cofer, “The 

Latin Deli: An Ars Poetica,” 524 

   Writing: Draft Discussion Day 

  5 W Test #2: Poetry    
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Unit 3: Criticizing Drama 

 

 10 M Antony and Cleopatra; Response paper #7 

 12 W Antony and Cleopatra 

DLT: blank verse 

   Writing: Essay #2 due, 10 a.m. 

 17 M Antony and Cleopatra 

   DLT: anagnorisis, peripeteia 

 19 W Antony and Cleopatra 

 24  M   Antony and Cleopatra 

   DLT: comedy, genre, history play, mode, tragedy, tragicomedy 

 26 W Antony and Cleopatra 

   DLT: self-reflexive 

Dec.   1 M Test #3: Drama 

 

 

 

 

 

 

Class and University Policies 

Late essays will be accepted without penalty only if prior permission has been granted; otherwise, 

the penalty will be 2% per day, including weekends. You must turn in a paper copy of all 

assignments to receive credit. Late essays should be turned in either directly to me or to the 

English Department’s drop box on the second floor of Hagey Hall. If you do not turn in a 

completed draft on the draft due date you will receive a penalty of 5% on the paper. If you do not 

satisfactorily complete the group draft response assignment, you will likewise receive a penalty of 

5% on the paper. (If you do neither your total penalty will be 10%). Missed exams may be made 

up only with a valid medical excuse. 

 

I will normally reply to email messages within 24 hours, weekends excepted. In the case of emails 

requiring lengthy replies, I may indicate to you that you should see me in person. Laptop 

computers, smartphones, and other portable electronic devices may become distractions both to 

the user and to others and so may not normally be used in class. E-book readers with limited 

connectivity may be used only if I grant permission. 

  

Note for students with disabilities: The AccessAbility Services office, located in Needles Hall 

Room 1132, collaborates with all academic departments to arrange appropriate accommodations 

for students with disabilities without compromising the academic integrity of the curriculum. If 

you require academic accommodations to lessen the impact of your disability, please register with 

the AS office at the beginning of each academic term. 
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Academic Integrity: in order to maintain a culture of academic integrity, members of the 

University of Waterloo community are expected to promote honesty, trust, fairness, respect and 

responsibility.  

Discipline: A student is expected to know what constitutes academic integrity, to avoid 

committing academic offenses, and to take responsibility for his/her actions. A student who is 

unsure whether an action constitutes an offense, or who needs help in learning how to avoid 

offenses (e.g., plagiarism, cheating) or about “rules” for group work/collaboration should seek 

guidance from the course professor, academic advisor, or the Undergraduate Associate Dean. 

When misconduct has been found to have occurred, disciplinary penalties will be imposed under 

Policy 71 – Student Discipline, http://uwaterloo.ca/secretariat/policies-procedures-

guidelines/policy-71. 

Grievance: A student who believes that a decision affecting some aspect of his/her university life 

has been unfair or unreasonable may have grounds for initiating a grievance. Read Policy 70 - 

Student Petitions and Grievances, Section 4, http://uwaterloo.ca/secretariat/policies-procedures-

guidelines/policy-70. 

Appeals: A student may appeal the finding and/or penalty in a decision made under Policy 70 - 

Student Petitions and Grievances (other than regarding a petition) or Policy 71 - Student 

Discipline if a ground for an appeal can be established. Read Policy 72 - Student Appeals, 

http://uwaterloo.ca/secretariat/policies-procedures-guidelines/policy-72. 

Academic Integrity website: https://uwaterloo.ca/arts/current-undergraduates/student-

support/ethical-behavior 

Academic Integrity Office (UW): https://uwaterloo.ca/academic-integrity/ 

 

All sources of information that you use in your written work in this class must be cited fully and 

scrupulously. If I suspect that you have committed an academic offense, including plagiarism, I 

will report it to the Associate Dean; if the offense is confirmed, the normal result is a failing grade 

on the assignment and a further five marks off the course grade. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



251A Syllabus 6 

 

Essay Assignment #1: Fiction 

 

Write a well-organized essay on one of the assigned short stories. Considering some or all of the 

following questions may provide support for your argument: 

 

 What happens in the story? How does it happen? Is there suspense? A surprise? 

 Who tells the story, and from what perspective does s/he speak? 

 Who is the story about? Is there a clearly-defined protagonist or antagonist?  

 What do we learn about the people in the story, and how do we learn it? 

 Where does the story take place? Of what significance is this setting? 

 What sort or sorts of language are used in the story? 

 Are some elements of the story symbolic? What makes them so? 

 What is the story’s theme? How clearly can this theme be stated? Are there multiple 

themes? If so, how are they connected? 

 How is the theme (or how are the themes) communicated?  

 

Your essay must argue a clear thesis, and it must take the form of a unified and well-structured 

defence of your thesis. It will be judged on the strength and originality of its thesis, on the quality, 

clarity, and coherence of its supporting arguments, and on the felicity and correctness of its 

expression. The essay must be 900-1200 words, typed, and double-spaced, and follow a 

consistent documentation format. Late essays will be accepted without penalty only if prior 

permission has been granted. Otherwise, the penalty will be 2% per day, including weekends. 

 

A full-length draft of the essay is due September 24 at 10 a.m. You will need to bring a copy for 

everyone in your writing group and a copy to hand in. In exchange you will receive copies of the 

drafts of your group’s other members. You will need to read these and write thoughtful comments 

on them by September 29. If you do not turn in and distribute a completed draft of your essay on 

the draft due date, you will receive a penalty of 5% on the paper. If you do not satisfactorily 

complete the group draft response assignment, you will likewise receive a penalty of 5%. (If you 

do neither your total penalty will be 10%.) 

 

It is not necessary to consult secondary sources to write this essay, and doing so could hinder 

your creativity. If you do make use of such sources in your essay, however, be sure that they do 

not control or determine your argument; rather, your critical engagement with them, whether it 

takes the form of agreement or disagreement, must serve to advance, and must be clearly 

subordinate to, your own original thesis. Also be sure to cite all use of such sources fully and 

scrupulously. If I suspect that you have committed an academic offense, including plagiarism, I 

will report it to the Associate Dean; if the offense is confirmed, the normal result is a failing grade 

on the assignment and a further five marks off the course grade. 

 

DUE DATE: OCTOBER 8, 10 a.m. 
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Essay Assignment #2: Poetry 

Write a well-organized essay on one of the assigned poems. Considering some or all of the 

following questions may provide support for your argument: 

 

 How is the poem organized? Is there an argument? 

 Is the poem written in a conventional form? 

 What is the poem’s metre? Its rhyme? Of what importance are these? Are there     

significant metrical variations? 

 What sort or sorts of language are used in the poem? Why? 

 Is there figurative language in the poem? How important is it? 

 What is the syntax, or word order, like? 

 what appears to be the author’s attitude toward this subject? 

 what is the poem’s tone? what gives it this tone? does the tone change?  

 who appears to be speaking? If it isn’t the author, does the speaker’s perspective seem  to 

be different from the author’s? Is there more than one speaker? 

 is a particular audience implied? 

 is a dramatic situation implied? 

 

Your essay must argue a clear thesis, and it must take the form of a unified and well-structured 

defence of your thesis. It will be judged on the strength and originality of its thesis, on the quality, 

clarity, and coherence of its supporting arguments, and on the felicity and correctness of its 

expression. The essay must be 1200-1500 words, typed, and double-spaced, and follow a 

consistent documentation format. Late essays will be accepted without penalty only if prior 

permission has been granted. Otherwise, the penalty will be 2% per day, including weekends. 

 

A full-length draft of the essay is due October 29 at 10 a.m. You will need to bring a copy for 

everyone in your writing group and a copy to hand in. In exchange you will receive copies of the 

drafts of your group’s other members. You will need to read these and write thoughtful comments 

on them by November 3. If you do not turn in and distribute a completed draft of your essay on 

the draft due date, you will receive a penalty of 5% on the paper. If you do not satisfactorily 

complete the group draft response assignment, you will likewise receive a penalty of 5%. (If you 

do neither your total penalty will be 10%.) 

 

It is not necessary to consult secondary sources to write this essay, and doing so could hinder 

your creativity. If you do make use of such sources in your essay, however, be sure that they do 

not control or determine your argument; rather, your critical engagement with them, whether it 

takes the form of agreement or disagreement, must serve to advance, and must be clearly 

subordinate to, your own original thesis. Also be sure to cite all use of such sources fully and 

scrupulously. If I suspect that you have committed an academic offense, including plagiarism, I 

will report it to the Associate Dean; if the offense is confirmed, the normal result is a failing grade 

on the assignment and a further five marks off the course grade. 

 

DUE DATE: NOVEMBER 12, 10 a.m. 


