
English 350A: The Seventeenth Century I 

 
Section 1      Prof. Ken Graham 

MW 1-2:20; EV3 4408     HH 246; ex.32124 

Fall 2015      k2graham@uwaterloo.ca  

Office Hours: Mondays and Wednesdays 11:30-12 and 2:30-3:30, or by appointment 

 

Texts: Seventeenth-Century British Poetry, 1603-1660, ed. Rumrich and Chaplin (Norton) 

Hester Pulter, Poems, Emblems, and The Unfortunate Florida, ed. Eardley (University of 

   Toronto Press – available in electronic format at the UW Library)   

 

Aims of the Course 
This class will introduce you to the poetry written in seventeenth-century England. Although a 

perfect understanding of these poems will forever exceed our grasp, we will learn about their 

relationship to the public life and poetic forms of their time and reflect on the challenges and 

opportunities they present to modern readers. By making us more perceptive and knowledgeable 

readers of this poetry, the class also aims to make us more responsive to the experiences that the 

poems invite us to consider and to the pleasures and sorrows that they invite us to share.  

 

Methods, Requirements, and Policies 
The class will function primarily as a seminar, mixing class and group discussion with some 

lecture. We will spend most class time discussing the readings, and regular contributions to the 

conversation will be encouraged from everyone. Graded work comprises: 
 

1) Class participation. I will expect you to attend conscientiously and to participate in an 

informed and productive manner. You will need to be prepared for class—to arrive with 

perceptions and opinions about the assigned poems—and to bring the class textbook with you 

every day (except November 16-18). Quality is generally more important than quantity, but I am 

impressed by a willingness to go out on a limb. I am also as interested in the courtesy and respect 

with which you listen and respond to what others say as in the sharpness of your own 
perceptions. Attendance and punctuality count. It is your responsibility to inform me promptly of 

the reasons for an absence if you wish it to be excused. Weight = 10% 

  
2) Response papers (5). In these 500-word papers you will summarize and respond to the 

arguments made in five assigned essays from the main class text. You should devote about half 

the space to summarizing the thesis and main arguments of the assigned essay; in the other half 
you will explore your response to the essay. Responses may be general or focussed on readings 

of particular poems. They do not need to argue or take a position. Response papers are due at the 

start of class on the assigned dates. Weight = 3% x 5 = 15% 

 

3) A mid-term exam on Jonson, Donne, and Herbert. Weight = 25% 
 

4) A short essay, 1200-1800 words, on a poem of your choosing. You will also lead a discussion 

of this poem in a small group. The assignment is on page 5 below. Weight = 20%. 
 

5) A longer essay, 1800-2700 words. The assignment is on page 6 below. Weight = 30% 
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Schedule 
 

Sept.  14 M Introduction 

  16 W Jonson, “On My First Daughter” (85); “On My First Son” (85); “Epitaph 

on S.P., a Child of Q. El. Chapel (90); “To Heaven” (119); “A Hymn on 

the Nativity of My Savior” (120) 

  21 M Jonson, “To the Reader” (83); “To My Book” (83); “To William Camden” 

(84); “Inviting a Friend to Supper” (89); “An Epistle to Master John 

Selden” (133); “An Epistle to One That Asked to Be Sealed of the Tribe of 

Ben” (137); from Timber, or Discoveries [Language and Learning] (725-

27) 
  23 W Jonson, “To King James” (83); “On Lucy, Countess of Bedford” (86); “To 

Penshurst” (97); “An Ode to Himself” (136); “Ode to Himself” (151). 

Williams, “Pastoral and Counter-Pastoral” (817); response #1 

  28 M Jonson, “To the World” (103); “Song: To Celia” (104); “To the Same” 

(105); “Song: To Celia” (107); “A Celebration of Charis in Ten Lyric 

Pieces” (121); “The Musical Strife, in a Pastoral Dialogue” (129); “In the 

Person of Womankind: A Song Apologetic” (130); “Another, in Defense 

of Their Inconstancy: A Song” (130); “My Picture Left in Scotland” 
(132); “Still to be neat, still to be dressed” (154) 

  30 W Lanyer, all (5-19). Coiro, “Writing in Service” (823); response #2 

Oct.  5 M Donne, Holy Sonnets, all (69-75); “Good Friday, 1613. Riding Westward” 
(75) 

  7 W Donne, “The Good-Morrow” (23); “The Sun Rising” (25); “The 

Canonization” (26); “A Valediction: Of Weeping” (31); “A Valediction: 

Forbidding Mourning” (36). Johnson, Lives [Cowley] (739-42); Eliot, 

“The Metaphysical Poets” (764); response #3 

  12 M Thanksgiving Holiday – No class 

      14 W Donne, “The Indifferent” (26); “Air and Angels” (28); “Confined Love” 
(30); “Love’s Alchemy” (32); “The Ecstasy” (37); “The Relic” (41); from 

An Anatomy of the World: The First Anniversary (63). Mueller, “Women 

among the Metaphysicals” (795); response #4 

  19 M Herbert, from “The Altar” through “Easter-wings (II)” (227-240) 

  21 W Herbert, “Jordan (I)” (247); “Church-monuments” (251); “The Windows” 

(252); “Denial” (255); “Jordan (II)” (264); “The British Church” (266); 
“The Collar” (276); “A True Hymn” (281); “Aaron” (283); “A Wreath” 

(288). Summers, “The Poem as Hieroglyph” (878); response #5  

  26 M Herbert, “Sin (I)” (241); “Affliction (I)” (241); “Affliction (IV)” (260); 

“Paradise” (271); “Bitter-sweet” (282); “Discipline” (285) 

  28 W Herbert, “Prayer (I)” (243); “The Pearl. Matthew 13:45” (259); “The 
Flower” (280); “The Elixir” (287); “Heaven” (290); “Love (III)” (290) 

Nov.  2 M Mid-term examination 

  4 W Herrick, “The Argument of His Book” (181); “The Vine” (183); “Cherry- 
   Ripe” (184); “Delight in Disorder” (185); “Julia’s Petticoat” (189);  

   “Corinna’s Going A-Maying” (189); “How Lilies Came White” (191);  
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   “To the Virgins, to Make Much of Time” (195); “The Hock-Cart” (197);  

   “Kissing and Bussing” (208); “The Maypole” (212); “Upon Julia’s  
   Clothes” (214); “Ceremonies for Christmas” (214); “Upon Ben Jonson”  

   (217); “The Pillar of Fame” (219) 

   Recommended: Kerrigan, “Kiss Fancies” (851) 

  9 M Philips, all (655-668) 

   Recommended: Kerrigan, “Transformations of Friendship” (955) 

  11 W Milton, Sonnets 7, 12, 16, 18, 19, 23 (396-407); Group Poems 1 

  16  M Pulter, Poems #2, 4, 8, 13, 14, 15, 64 

  18 W Pulter, Poems #18, 20, 24, 28, 29, 35, 40; Group Poems 2 

  21 Sat Make-up Day for Thanksgiving Day – Study Period 

  23 M Vaughan, “Regeneration” (587); “Vanity of Spirit” (594); “The Retreat” 
(595); “And do they so? Have they a sense” (597); “Corruption” (598); 

“The World” (599); “They are all gone into the world of light!” (604); 

“Quickness” (611) 

   Recommended: Marcus, “Children of Light” (931-44) 

  25 W Traherne, “The Salutation” (671); “Wonder (672); “Eden” (674); “The 

Rapture” (675); “My Spirit” (676); “Love” (679); “The Return” (682); 

Group Poems 3 

   Recommended: Marcus, “Children of Light” (944-55) 
  30 M Marvell, “The Coronet” (536); “The Nymph Complaining for the Death of 

Her Fawn” (540); “To His Coy Mistress” (543); “The Definition of Love” 

(544); “An Horatian Ode Upon Cromwell’s Return from Ireland” (556)  
Dec.  2 W Marvell, “On a Drop of Due” (535); “Bermudas” (538); “A Dialogue 

between the Soul and Body” (539); “The Picture of Little T.C. in a 

Prospect of Flowers” (546); “The Mower against Gardens” (547); “Damon 

the Mower” (548); “The Mower to Glowworms” (550); “The Mower’s 

Song” (551); “The Garden” (553); Group Poems 4  

   Recommended: Summers, “Marvell’s ‘Nature’” (921) 

  14 M Final Essays due, 1:00 p.m. 
 

 

 

 

 

Class and University Policies 
Although an electronic submission may show that an assignment has been completed (e.g. a late 

essay completed on a Saturday), you must turn in a paper copy of all written assignments to 

receive credit. Late response papers will receive credit only if prior permission has been granted. 

Late essays will be accepted without penalty only if prior permission has been granted; 

otherwise, the penalty will be 2% per day, including weekends. Late assignments should be 
turned in either directly to me or to the English Department’s drop box on the second floor of 

Hagey Hall (HH 2016E). Missed exams may be made up only with a valid medical excuse. 

 
I will normally reply to email messages within 24 hours, weekends excepted. In the case of 

emails requiring lengthy replies, I may indicate to you that you should see me in person. Laptop 
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computers, smartphones, and other portable electronic devices may become distractions both to 

the user and to others and so may not normally be used in class. The exception in this class will 
be the week of November 16-18, when we are discussing Hester Pulter’s poetry. 

 
Note for students with disabilities: The AccessAbility Services office, located on the first floor 

of the Needles Hall extension, collaborates with all academic departments to arrange appropriate 

accommodations for students with disabilities without compromising the academic integrity of 

the curriculum. If you require academic accommodations to lessen the impact of your disability, 

please register with the AS office at the beginning of each academic term. 

 

Academic Integrity: In order to maintain a culture of academic integrity, members of the 

University of Waterloo community are expected to promote honesty, trust, fairness, respect and 
responsibility.  

Discipline: A student is expected to know what constitutes academic integrity, to avoid 

committing academic offenses, and to take responsibility for his/her actions. A student who is 
unsure whether an action constitutes an offense, or who needs help in learning how to avoid 

offenses (e.g., plagiarism, cheating) or about “rules” for group work/collaboration should seek 

guidance from the course professor, academic advisor, or the Undergraduate Associate Dean. 

When misconduct has been found to have occurred, disciplinary penalties will be imposed under 

Policy 71 – Student Discipline, https://uwaterloo.ca/secretariat-general-counsel/policies-

procedures-guidelines/policy-71. 

Grievance: A student who believes that a decision affecting some aspect of his/her university 
life has been unfair or unreasonable may have grounds for initiating a grievance. Read Policy 70 

- Student Petitions and Grievances, Section 4, https://uwaterloo.ca/secretariat-general-

counsel/policies-procedures-guidelines/policy-70. 
Appeals: A student may appeal the finding and/or penalty in a decision made under Policy 70 - 

Student Petitions and Grievances (other than regarding a petition) or Policy 71 - Student 

Discipline if a ground for an appeal can be established. Read Policy 72 - Student Appeals, 

https://uwaterloo.ca/secretariat-general-counsel/policies-procedures-guidelines/policy-72. 

Academic Integrity website: https://uwaterloo.ca/arts/current-undergraduates/student-
support/ethical-behaviour 

Academic Integrity Office (UW): https://uwaterloo.ca/academic-integrity/ 

 

All sources of information that you use in your written work in this class must be cited fully and 

scrupulously. If I suspect that you have committed an academic offense, including plagiarism, I 
will report it to the Associate Dean; if the offense is confirmed, the normal result is a failing 

grade on the assignment and a further five marks off the course grade. 
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English 350A – Essay Assignment #1 

 
Choose a poem written in the seventeenth century, but not included in the two class texts. The 

poem should be between 10 and 50 lines long, and the text should be available to you either in a 
modern scholarly edition (print or electronic) or in a reproduction of a seventeenth-century 

edition (print or electronic). You must inform me of your choice (and receive my approval) at 

least two weeks before your poem is due for discussion in class (see below). 

 

Write a well-organized essay about your poem. Describe it, analyze it, evaluate it. That is, say 

what you think needs to be said about it, organizing your response in the form of an argument. 

Considering some or all of the following questions may provide support for your argument: 

 
 --what is the poem’s subject? 

 --what appears to be the author's attitude toward this subject? 

--who appears to be speaking? If it isn’t the author, does the speaker’s perspective seem  
to be different from the author’s? Is there more than one speaker? 

 --is a particular audience implied? 

 --is a dramatic situation implied? 

 --how is the poem organized? Is there an argument? 

 --what sort or sorts of language are used in the poem? 

 --what is the syntax, or word order, like? 

 --is there figurative language in the poem?  
--what is the poem’s metre? Its rhyme? Of what importance are these? Are there     

significant metrical variations? 

 --what is the poem’s tone? what gives it this tone? does the tone change? 
 

If it will support your argument, you may also consider interpretive questions of an historical 

nature, whether biographical, political, religious, or literary historical. 

 

Your essay must argue a clear thesis, and it must take the form of a unified and well-structured 
defence of your thesis. It will be judged on the strength and originality of its thesis, on the 

quality, clarity, and coherence of its supporting arguments, and on the felicity and correctness of 

its expression. The essay must be 1200-1800 words, typed, double-spaced, in 12-point Times 

New Roman font, and follow a consistent documentation format (e.g. MLA, Chicago). Late 

essays will be accepted without penalty only if prior permission has been granted. Otherwise, the 
penalty will be 2% per day, including weekends.  

 

Prior to handing in your essay, you will lead a group discussion of your poem. The discussions 

will be approximately 20 minutes, of which no more than five minutes will be devoted to your 

initial presentation on the poem. They will take place on November 11, November 18, November 

25, and December 2. On the Monday before you are scheduled to discuss your poem, you will 
provide paper copies of the poem to your group and to me. On the Monday after the group 

discussion, your essay will be due at the start of class (November 16, November 23, November 
30, December 7). If you do not complete the group part of the assignment, you will receive a 

penalty of 10% on the essay. 
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English 350A – Essay Assignment #2 

 
Write an essay about the literary relationship between one of the three major poets we study 

before the mid-term (Jonson, Donne, and Herbert) and one of the other poets on the syllabus 
(excepting Milton). Such a relationship can be understood in many ways – for example, as 

thematic or formal resemblance, or in terms of influence, imitation, agreement, transformation, 

progression, or resistance. However you understand the relationship between your two poets, 

your task is to illuminate it with careful readings of at least one poem from each of the two. 

 

Your essay must argue a clear thesis, and it must take the form of a unified and well-structured 

defence of your thesis. It will be judged on the strength and originality of its thesis, on the 

quality, clarity, and coherence of its supporting arguments, and on the felicity and correctness of 
its expression. The essay must be 1800-2700 words, typed, double-spaced, in 12-point Times 

New Roman font, and follow a consistent documentation format (e.g. MLA, Chicago). Late 

essays will be accepted without penalty only if prior permission has been granted. Otherwise, the 
penalty will be 2% per day, including weekends (but note that the absolute deadline is December 

21, since I have to turn in the course grades by December 22).  

 

It is not necessary to consult secondary sources to write this essay, and doing so could hinder 

your creativity. If you do make use of such sources, however, be sure that they do not control or 

determine your argument; rather, your critical engagement with them, whether it takes the form 

of agreement or disagreement, must serve to advance, and must be clearly subordinate to, your 
own original thesis. Also be sure to cite all use of such sources fully and scrupulously. 

  

DUE DATE: December 14, 1:00 p.m. 

 

 

 

 

 

 


