SAMPLE AREA EXAMS

This document contains some sample exams that represent some common exam varieties we have seen in recent years. Please note that your particular exam will probably differ in important ways from the samples here provided. However, the sample exams at the end of this document will give you some samples of questions that were actually asked on an exam in each area. 

You should consult with your exam committee for information about your specific exam format and instructions. For primary exams, you should also consult with your committee for advice about the oral defence portion.

All exams involve answering three questions, in essay format. Your answers should, all together, total 15-20 double-spaced standard pages (4500-6000 words).

You will have a choice about which questions to answer. Most exams are divided into three sections, and ask students to answer one question from each section. 

Your exam will ask you to draw on both your field’s core, required reading list (referred to as the A-list) and your customized B-list. The A-lists are updated occasionally, but always well in advance of the next exam sitting. The lists on the website will be the most current versions.

You can expect at least one section of the exam to ask you only about the A-list. One difference between your primary and secondary exams will be the proportion of texts you are asked to discuss in your answers. In keeping with the lists’ lengths, the ratio of A-list to B-list texts is 1:1 for primary exams, and 3:1 for secondary exams. As you will see in the samples, exam instructions may include additional instructions about what type of texts you should use in each section. 

Additionally, your instructions may direct you to represent certain categories of texts (e.g., texts from different historical periods, or different genres). When you start your exam, you should plan your answers to satisfy any such distribution requirements across your answers.

Two exams – the Discourse & Text Analysis and New Media exams – regularly ask you to use the list texts to produce an analysis of an “object text.” Those object texts are not on the reading lists, but will be selected by your committee (in consultation with your supervisor so that they are relevant for you) and delivered to you in advance of the exam.

Finally, the sample exams below do not reproduce B-list questions that were written specifically for a particular student. 






I. SOME GENERIC SAMPLE QUESTIONS

Exam questions can vary very widely, and can ask for general discussion of a particular topic, or to engage with particular texts or ideas from the reading lists. All will leave some room for choice. Here is a representative (but not exhaustive) selection of some common question styles. Filling in these blanks to generate your own sample questions may be a useful exercise when preparing for your exam.

· Discuss how studies of [X] have addressed the question of [Y], making reference to at least three works from the A-list. 

· An ongoing debate in [field X] has to do with whether [Y, or Z]. Discuss that debate, and your proposed approach to it, making reference to at least 3 texts from the A-list. 

· Author X has been extremely influential on later writers in [area Y]. Referring to at least three authors from your reading lists (at least two of which should be from the A-list), discuss the influence of Author X on later writers. 

· Theorist X [from the A-list] has suggested that any account of [topic Y] needs to account for [aspect Z]. Discuss the advantages or disadvantages of this approach, with reference to at least two authors from the A-list (which may include Theorist X), and one author from your B-list. 

· Discuss the role of formal innovation in [literary movement], with reference to at least two texts from the A-list. (The third may be from either list.)

· Discuss the rhetorical dimensions of [genre of literature described in your dissertation proposal], with reference to at least three texts from your B-list.

· In [the corpus described in your dissertation proposal], how do writers construct their audience? Discuss with reference to at least three texts from your B-list.















Sample Exam: 19th-Century British Literature
Instructions
This examination has three sections, based on the sections of the reading list:
· [bookmark: _Hlk50645916]PART A: Romantic
· PART B: Victorian
· PART C: Your B-list

Answer three (3) questions, one from each section. 
All answers are weighted equally.
Full essays are expected for each answer, not just free-writing on the topic, so please be sure to plan out and structure your answer.

You should reference at least nine different authors in this exam, across all questions. In either Section A or B, you should discuss only A-list items.

You should also make sure to discuss works from two of the four genres represented on the A-list: prose fiction, prose nonfiction, drama, and poetry.

Be careful to avoid repeated use of the same theorists or texts in your responses. 

Part A: Romantic, 1790-1845
Answer ONE of the following questions. Of the three authors you discuss, at least two must be from the A-list Romantics; one may be an appropriate text/author from the B-list.

1. One ongoing question in Romantic studies concerns the way Romantic-era works picture the self in idealist, non-corporeal terms, or (in contrast) as thoroughly or excessively embodied. With reference to three authors, discuss the role of embodied experience in Romantic-era writing.

2. In his “Defence of Poetry,” Percy Shelley calls poets the “unacknowledged legislators of the world.” With reference to three authors (which may, but need not, include Shelley), discuss the ways that Romantic works make the case for literature’s political efficacy.

3. The Romantic A-list works frequently turn to settings that are geographically removed (whether to Scotland, Europe, or the colonial world) or temporally removed (e.g, the gothic, the Medieval, or the mythological). With reference to at least three authors, discuss how that type of dislocation develops ideas about Britain and its place in the wider world. 
Part B: Victorian, 1845-1900
Answer ONE of the following questions. Of the three authors you discuss, at least two must be from the A-list Victorians; one may be an appropriate text/author from the B-list (if you did not discuss a B-list item in Part A).

1. Writing of the contrast between rhetorical utterances and lyric poetry, J.S. Mill famously claims that “eloquence is heard; poetry is overheard. Eloquence supposes an audience; the peculiarity of poetry appears to us to lie in the poet's utter unconsciousness of a listener.” 
Evaluate the validity of Mill’s claim and its implications for poetic and rhetorical forms and/or for the idea of an audience through an analysis of works by three different writers. Feel free to agree or disagree with Mill. 

2. Discuss the representation of industrialisation and the concomitant problems raised by it (e.g. urban squalor, poverty, class conflict, factory labour, child labour, exploitation, etc.) in three works by different authors. 
3. Dramatic monologues take the psychological insight afforded by first-person lyric utterance and unite it with access to objective social, personal and cultural contexts that are more common in narrative poetry. Through an examination of dramatic monologues and lyric poems by three authors, trace the distinct affordances of each form. 
Part C: B List 
Answer ONE of the following questions through reference to 3 authors, at least one from anywhere on the Romantic and Victorian A-lists and up to 2 from the B-list to authors and texts.


Sample Exam: Twentieth-Century United Kingdom and Ireland Literature 

INSTRUCTIONS SPECIFIC TO THIS EXAM

This examination consists of three Parts of equal weight. 
You must answer ONE question from each Part, for a total of THREE answers.
Each Part asks you to answer with reference to a minimum of THREE list items. 
NB. In the case of the Core List, each listed paragraph is to be considered one item. In the case of your B-List, each Arabic-numeral designates one item, except in those cases where two numerals refer to one work (in which case the work counts as one item). 
Your three answers should thus discuss at least NINE different items.
You are expected to formulate carefully structured arguments that demonstrate the breadth and depth of your knowledge of twentieth-century British and Irish literature, and, as appropriate, your knowledge of schools, movements, and relevant critical concepts. Strive to analyse and evaluate these both individually and comparatively.
Across the exam, ensure that you demonstrate knowledge of TWO of the literary genres represented on the Core List (i.e. Poetry, Fiction, Drama). 
Also ensure that, across the exam, you discuss at least TWO texts published before 1950, and TWO after 1950, whether these be Core or B-List texts. 
									
Part I:  The Core List (I)
Answer ONE of the following three questions. Your answer should address THREE items, at least ONE of which must be from the Early part of the Core List, and ONE from the Later part. You may include up to ONE item from your B-List, if you wish.

1. Discussions of high Modernism have tended to focus on literary experimentation. However, literary experimentation is characteristic of much 20th century writing. Consider literary experiment in three writers.  

2. In ‘An Introduction to these paintings’ (1936), D.H. Lawrence argues that art provides an escape for those “innerly afraid of their own bodily existence”; later Alfred Alvarez (1962) attacked “the cult of gentility in the English poets … their very British habit of averting their eyes from unpleasantness and pretending all is well.” Using the observations of Lawrence and Alvarez as a point of departure, analyse the work of three writers that exhibit such fear and aversion, or that challenge the literary, social and/or cultural status quo.

3. Animals, creaturely others, and the natural world figure in the works of many poems by authors in this period. Analyse relevant texts by three authors. 


Part II:  The Core List (II)

Answer ONE of the following three questions. Your answer should address THREE items, all of which must be drawn from EITHER the Early part OR the Late part of the Core list.

1. An especially strong woman’s voice emerges in the second part of the 20th century. How do three women writers use their writing to claim the validity of a female consciousness and a female space in a predominantly patriarchal literary culture. 

2. Writers may deliberately draw attention to the politics of language as a way of engaging with ideas of power in society. Consider the politics of language in three writers.

3. Jane Elizabeth Fisher, writing about the “shock of modernity,” notes the confluence of “war, political collapse, and pandemic disease [influenza] … in the years 1917-1920”; she suggests that these catastrophes made certain “symbols, rituals, or cultural codes” particularly valuable or pertinent. Through an analysis of works by three authors, discuss the representation of and/or reaction to catastrophes. 

Part III:  The B-List

Answer ONE of the following three questions. Your answer should address THREE items, at least TWO of which must be drawn from your B-List.
 



Primary Exam: American Literature

Instructions

Section One includes questions focused on your A List. 
Section Two includes questions that permit you to move between A and B List texts. 
Section Three includes questions focused on your B List. 
Choose two questions from Sections One and Two (at least one of these must be from Section One. Choose one question from Section Three. You must answer three (3) questions.  All questions are weighted equally.
Each question requires you to discuss at least three texts, and you must refer to at least nine different texts in your responses to this exam.
Full essays are expected for each answer, not just free-writing on the topic, so please be sure to plan out and structure your answer. 


SECTION ONE (A List Questions)

Each of the following questions asks you to take up three texts or three authors. You should choose different texts and/or authors for each question in this section you choose to answer. 

1. Literary scholars have long distinguished between an elite world of canonical or “high” literature and more popular or “low” forms of writing in American culture; however, more recent critical approaches tend to question those stark separations. Explore the usefulness of these two approaches by selecting and analyzing three texts: one that you think clearly embodies the features of “high” literature, one that is obviously “popular,” and one that complicates the distinction between these categories.

2. Issues of place, space, and mobility are integral to American literary history. Compare how at least three authors from different historical moments have invoked and mobilized these themes.


3. Choose three texts from your A list that focus on female characters who occupy intersectional subject positions (with respect to categories such as ethnicity, class, race, sexuality). How do authors mobilize these types of figures to address and/or critique broader issues of American identity and culture?







SECTION TWO (Drawing from both A and B Lists)

Each of the following questions invites you to bring B List authors or texts into conversation with authors or texts from your A List. You should work with at least three different texts for each of the following questions and should use different A List texts than those you addressed in Section One.  

1. Drawing on at least three representative examples from across your A- and B-lists, discuss how the comic/graphic novel genre can challenge, interrogate, or revise strategies for representing race used in more traditional literary genres.
2. Discuss how the formal features of different genres enable or constrain authors’ approaches to representing American national identity. In your response, be sure to reference texts from at least three of the various genres available on your lists (poetry, sermons, essays, short stories, novels, graphic novels).
3. The idea of “rugged individualism” is commonly associated with national narratives of Americanism - or what it is to be an American. Discuss how American authors across periods have represented encounters between the individual and the collective. In your response, include at least one text from each list, and at least three texts total.

SECTION THREE (B List Questions)

Each of the following questions focuses on your B List. You should choose one question from this section to answer and speak to at least three different texts in your response. The texts you choose should be different from any B List texts you may have used in answer to questions from Section Two of this examination. 


Sample Exam: Canadian Literature
Instructions
 
The examination has three parts; you must answer one question from each part.  
 
You will answer a total of THREE questions on this exam: one from Part A, one from Part B, and one from Part C.  To avoid redundancy, on the exam as a whole you must discuss material from at least FIVE items from the A List and material from at least FIVE items on the B List.  These are minima:  you may discuss more material if it is relevant.  

Note that to satisfy these minimum requirements, you may not refer to the same item on more than one answer unless you have already satisfied the minimum for that particular answer.

All questions are weighted equally.

  
Part A
 
Answer ONE of the four questions below.  You should discuss material from THREE different items on the A list for this answer. 

1. From your study of the A list, is Canadian literature a national literature? Support your answer through analysis of three texts from the A list, at least one of which should be a work published before 1920.
2. Discuss the significance of migrant narratives to the development and ongoing evolution of Canadian literature, drawing on at least three texts from at least two different historical periods in your answer.

3. If you were asked to teach a survey course of Canadian literature that illustrates the relevance of cultural difference from the very beginning, how would you approach the periods of Early Writing and Modernism? Discuss with reference to at least three texts from these sections on the A List.


Part B
 
Answer ONE of the four questions below.  You should discuss material from at least TWO items on the A List and TWO items on the B list for this answer.   

1. Consider FOUR texts (2 from the A list, 2 from the B list) that arguably focus on social justice, social unrest, and/or collective resistance. What literary and rhetorical means do the writers use to represent their concerns, indicate a collectivity, and persuade their audience/readers?

2. How has Leftist politics informed or shaped Canadian literary history? In what ways can we see this tradition and its influence in the contemporary moment? Discuss with reference to two texts from the A-list and two texts from the B-list.

3. Francophone or other cultural specificity has often been an important aspect of the depiction of class difference. Discuss this conjunction with respect to at least two texts set in Québec (and at least four texts overall, which can include individual texts from edited collections).   



Part C

Answer ONE of the questions below.  You should discuss material from at least THREE different items on the B list for this answer.  





Sample Exam:
History of Literary Theory and Criticism
Instructions
 

This examination consists of three Parts of equal weight. 
You must answer ONE question from each Part, for a total of THREE answers.
Each Part asks you to answer with reference to a minimum of THREE authors. 
Your three answers should thus discuss at least NINE different authors.
You are expected to formulate carefully structured arguments that demonstrate your knowledge of specific authors and texts, and, as appropriate, your knowledge of approaches, schools, movements, and concepts.

 

Part 1
Answer ONE question with reference to at least THREE authors, ONE from items 1-7 on the CORE LIST, ONE from items 8-30 on the CORE LIST, and ONE other author from any item on the CORE LIST.
1.  In “The Function of Criticism at the Present Time,” T. S. Eliot remarks that “the past should be altered by the present as much as the present is directed by the past.”  Elaborate on Eliot’s notion of criticism and then discuss how two other authors on the CORE LIST (at least one from 8-30) would react to his premises.

2. Identify an important innovation in literary-critical or literary-theoretical thought and discuss ways in which it modified or overturned previous theories, and how it led to new ways of thinking about literature. 

3. In what ways has ancient philosophy contributed to later literary criticism and theory? Answer by drawing on Plato or Aristotle and two other authors (at least one from 8-30 on the CORE LIST).





Part 2

Answer ONE question with reference to at least THREE authors on the CORE LIST.
1. Discuss the role of historical context (or lack thereof) in three authors on the CORE LIST.

2. A hallmark of modern theory is that language is an unreliable medium.  Discuss the centrality of this concept in three authors on the CORE LIST.

3. With reference to three authors on the CORE LIST, discuss the contributions to literary criticism and theory of concepts or methodologies drawn from a discipline that is not primarily literary (e.g., psychoanalysis, political theory, social theory, linguistics).

Part 3
Answer ONE question with reference to at least THREE authors on your B-LIST.




Sample Exam: Medieval Literature
Instructions
 

· Answer a total of THREE questions. 
· Answer TWO from Section 1 and ONE from Section 2. 
· All questions are of equal weight. 
· Discuss different works in each answer (do not discuss the same work in more than one answer). 
· Support your answers with appropriate scholarship from your A and B lists. 

Section 1: A-List Questions

Choose TWO of the following questions. Discuss at least THREE primary A-list works in detail in each answer.

What is the value and function of the authorial modesty topos as it appears throughout Chaucer’s work?

2.   Students of later literature often compare The Canterbury Tales to a novel. Medievalists tend to insist that its structure and aims are quite different. Make a case either way.

3.  Troilus and Criseyde is based on Boccaccio’s Il Filostrato. How important is this to the value of the work as conceived by medieval readers, and by today’s readers?

4. What is the Chaucer tradition?

5. How is holiness gendered in medieval religious texts?

6. According to medieval writers, what is the best model for a Christian life?

7. How do romances participate in vernacular theology?


Section 2: B-List Questions

Choose ONE of the following questions based on your B list. In your answer make sure to discuss at least THREE primary B-list works.



Sample Exam: Decolonizing, Transnational, and Diaspora Criticism
Exam Specific Instructions
This examination consists of THREE parts: Please answer ONE question from each part. All questions are of equal value.
In the examination as a whole, do not extensively discuss the same writer or theorist more than once.
Your answers should have a clear thesis and demonstrate both familiarity with the texts themselves and knowledge of issues in the field.
Make sure you read the entire examination before beginning. As you select your questions, consider which texts you will select for analysis, how you will fulfill the requirements for coverage of A- and B-lists, and how much time you will allot to each question.
Part A  
Please answer ONE of the following questions using at least THREE texts from the A list. You should take recent criticism and relevant theory into account in framing your answers.
1.  Many writers in the field of decolonizing, transnational, and diaspora studies have developed analyses of blended cultures and/or of a third space between cultures. Compare examples of these theories and of the principles underlying them.
2. 	Language and narrative have been viewed as potentially both liberating and oppressive by theorists and writers in the fields that are considered in this exam. Discuss. 
3. 	Explain the key points of overlap as well as the differences between postcolonialism and decolonization. How have they developed and what are their convergences and divergences?

Part B 
Please answer ONE of the following questions, using texts from your specialized B list in conjunction with texts from the A list. Your answer must reference at least TWO texts from the A List and TWO texts from the B list.
1. 	Elleke Boehmer’s Stories of Women: Gender and Narrative in the Postcolonial Nation focuses on the mother figure, but also on male autobiography, 'daughter' writers, and the colonial body. How are accounts of diaspora, transnationalism, and/or decolonization gendered? Please address Boehmer’s text in your answer.
2. 	Anti-Black racism, anti-Indigenous racism. The specificity of these terms, we have come to realize, is very important. For instance, ‘anti-Black racism’ was coined by Dr. Akua Benjamin to highlight the unique nature of systemic racism on Black-Canadians and the history as well as experiences of slavery and colonization of people of Black-African descent in Canada.  In what ways might you read back through the A and B lists, centring anti-Black racism and anti-Indigenous racism? What happens if we don’t look at racism so specifically?
3.  What roles does land play in decolonization, transnationalism, and formation of diasporic spaces?
  
Part C (specific to the candidate)

Please answer ONE of the following questions, focusing on texts from your specialized B list. You must discuss at least FOUR texts from your B list but you can also reference texts from the A list.





















Sample Exam: Composition Theory and Pedagogy 
Instructions
· You must answer three (3) questions, one (1) from each section of the exam. 
· Questions in section A are worth fifty percent (50%). Questions in section B are worth twenty-five percent (25%) and questions in section C are worth twenty-five percent (25%). 
· In your responses, be sure to refer to a range of sources. Do not write extensively on one major theorist or theory in more than one answer.
 


PART A
1. How have representations of difference in the field of composition shifted over time, as the field has moved across eras and “movements” in composition theory? In what ways have these “movements” altered the accessibility of the academy for marginalized groups over time? In your answer, discuss at least FOUR texts from your A list. 
2. Write an overview of the history of composition in Canada, in relation to the history of composition in the United States.  What are the key similarities and differences between the evolution of composition programs and pedagogies in both countries? In your answer, discuss at least FOUR texts from your A list. 
3. Have translingual approaches to composition changed definitions and perceptions of what constitutes academic literacy across the disciplines? In your answer, discuss at least FOUR texts from your A list.









PART B
1. The University of Waterloo has about 5000 international students (and the number is growing).  Should Waterloo's approach to composition change to reflect this diversity?  More broadly, should globalization impact the teaching of writing in English?  Justify your answer. You must discuss at least THREE of the texts from your B list.
2. How does increasing linguistic diversity enrich the North American writing classroom, and what challenges does this pose for composition pedagogy? Based on Perryman-Clark, Kirkland, and Jackson’s (2014) “Students’ Right to their own Language,” create a University of Waterloo "Statement on Linguistic Diversity."  Then, comment on the statement, explaining your choices and supporting the statement with evidence from at least THREE texts on your A list and ONE from your B list.  
3. You have been asked by your institution to explain the problem of linguistic domination and the practice of code meshing to an audience of administrators and faculty from STEM disciplines. What prior scholarship would you draw upon to create this explanation? What resistance would you expect and how might you address those concerns? You must discuss at least TWO of the texts from your A list and TWO from your B list. 

PART C




Sample Exam: Discourse and Text Analysis
Instructions
The examination consists of three parts.  Each Part contains one question. 
The Parts will be weighted as follows in evaluating the exam: Part I, 50%; Part II, 20%; Part III, 30%. 
Make sure you read the entire examination before beginning. As you select your questions, consider which texts you will select for analysis, how you will fulfill the requirements for coverage of A and B-lists, and how much time you will allot to each question.
Read the requirements for each Part carefully. You must discuss at least six theorists in total. When you use a theorist for the second time, you must not repeat arguments from a previous question.



Part I:  (50%)

Develop a close analysis of Object Text 1 or Object Text 2 (delivered to you in advance of this exam), drawing on three items from the A-list. You may, of course, also use additional items from your A-list or items from your B-List. 


Part II:  (20%):

Answer one of the four questions below with reference to the Object Text not analyzed in Part I. While you may use theoretical work you used in your answer to A1, your answer must draw on the work of at least one item from the A-list not​ referred to in our answer to A1.


1. Discuss your Object Text with reference to aesthetic value, practice, and/or meaning.
2. Outline how Freudian, Lacanian, and Kristevean psychoanalytic approaches to the Object Text may differ. 
3. Using concepts you think appropriate, analyze and discuss the construction of subject position(s) in the Object Text.
4. Analyze your Object Text with reference to one of the following concepts or sets of concepts: discourse; ideology; gender; social actors; semiotics.  






Part III: Answer one of the four questions below (30%). 

In your answer, you must discuss the work of at least three theorists from the B-list. 

1. How do the theories or ideas of “gaze” we are provided with in discourse analysis allow us to critically investigate intersections of gender, socio-economic status, and race or ethnicity? What are the limitations of these theories?
2. Discuss the ways in which texts depend upon and mobilize power, and the ways in which different theories enable, promote, or suppress recognition and understanding of such power.
3. How does the traditional literary narratological distinction between “story” and “discourse” (sometimes rendered as “story” and “plot”) inform texts other than the literary?
4. Discourse analysis began as a value-neutral inquiry into meaning-making functions of lower-level units of everyday language.  How has the discipline evolved, and why?






Sample Exam: Rhetorical Theory and Criticism 
Instructions
You must answer three (3) questions. 
You must answer one (1) question from each category. 
Full essays are expected for each answer, not just free-writing on the topic, so please be sure to plan out and structure your answer. Ensure you do not substantially employ the same texts in more than one answer. 

All questions are of equal weight.


Section 1: Periods of Rhetoric

Answer one of the following questions:


1. Discuss how ideas about women’s writing and the rhetorical opportunities for women have changed in the modern and contemporary period for rhetorical theory. Consider at least three authors from the Modern and Contemporary list in your answer.

2. Wayne Booth fears that modernist dogmas are obstacles to cooperative action and mutual understanding. Discuss how Booth and at least two other authors from the Modern and Contemporary list address these obstacles. 

3. Aristotle is arguably the most important figure in rhetorical theory and criticism in the Ancient world. Referring to at least three authors from the Medieval to Enlightenment period, discuss Aristotle’s influence on this period of rhetorical thinking. 

4. Both Aristotle and Cicero produced important handbooks of rhetoric. Drawing on at least three authors from the Ancient list, discuss the continuities and discontinuities in the rhetorical thinking of the Greek and Roman eras.


Section 2: Rhetoric Across the Periods

Answer one of the following questions. You must draw on at least one text from each of the three periods (Ancient; Medieval to Enlightenment; and Modern and Contemporary) in your answer.

1. Writing under the glare of modern forms of communication like television and film, McLuhan declared that the medium is the message. Yet rhetors have always paid attention to the media required to deliver messages. Drawing on at least three authors from across the three periods, explore the significance of the medium in rhetorical theory. 

2. Referring to at least one author from each of the three periods, discuss the changing role of style in rhetoric. 

3. Quintilian defined the orator as a “good man speaking well.” Referring to at least one author from each of the Ancient, Medieval and Enlightenment, and Modern and Contemporary lists, discuss conceptions of “the good” (or “morality”) in rhetoric. 

4. Describe the changing role of pathos across the three periods of rhetoric, discussing at least one author from each of the Ancient, Medieval and Enlightenment, and Modern and Contemporary lists.  

Section 3: B-list Area
Answer one of the following questions with reference to at least three works from your B List:




	
.



Sample Exam: New Media 
Instructions

The examination has three parts; you must answer one question from each part.  

To avoid significant repetition of texts or arguments, your answers must refer to at least NINE separate authors from the A and B reading lists, in addition to any references to your object texts.
All questions are weighted equally.

PART A – THE “A” READING LIST (i.e. the New Media Reading List)

Answer ONE question from the three listed below. Your answer is to be drawn from the “A” reading list exclusively (i.e., the New Media Reading List). You must reference at least THREE separate texts from the A List in your answer.

1. A major theme in the philosophy of technology – perhaps the prevailing theme – is that of embodiment, the status of the human body considered in a technological context. Draw on three authors from the A List to discuss the relationship between the body and technology.
2. A common method employed by new media theorists is to expand discussion of a single technological device into a general theory about technology and culture or technological impacts on humanity. Describe how this method is deployed by three authors on the A List.
3. New media theory in various forms has shown a fascination with the concept of simulation. Discuss how the simulation concept orients and informs the work of three authors from the A List. 


PART B – THE “A” and “B” READING LISTS (i.e., the New Media list and your customized reading list)

Answer ONE question from the three listed below. Your answer must reference at least THREE separate texts, of which at least TWO must be from your B list.

[These questions were specific to the candidate]

PART C – OBJECT TEXT ANALYSIS 

Answer ONE question from the three listed below. Your answer is to be drawn from both the “A” and “B” reading lists, with two references from one of the lists and one from the other.

1. Produce an analysis of ONE of the assigned object texts that demonstrates how critical inquiry into invisible aspects of digital artefacts and computing platforms can unearth some of their problematic biases, politics, and/or infrastructures.
2. [bookmark: _Hlk52135693]Produce an analysis of ONE of the assigned object texts, describe how media design can encourage consumer literacy about how persuasion tactics are embedded in digital artefacts and/or computing platforms,
3. Produce an analysis of ONE of the assigned object texts, describe how software and/or platform adaption might be used to inform a critical practice that targets specific problems encountered in media theory. 
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