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INTRODUCTION. XXx1

poraries, some of which are now hardly intelligible, but
most of them interesting to literary antiquaries. We
regret that we have not room for the whole of this curious
production.

His last publication was his ¢ Lenten Stuff,” in
1599, unless we are to consider his * Summer’s Last
Will and Testament,” in 1600, an authorized impression.
Dispute has arisen respecting the period of his death,
some maintaining that it took place in 1604 (see  The
Bridgewater Catalogue,” p. 200), and others, that it
happened earlier. The Rev. Mr. Dyece, in his edition of
Middleton’s Works, (vol. i., p. xviii.) is in favour of the
latter opinion, founding himself on a passage in a play
called ¢ The Return from Parnassus,” printed in 1606,
but originally acted before the death of Queen Elizabeth.k
No doubt can be entertained upon the point by those
who refer to Charles Fitzgeoffrey’s ¢ Affanize, sive Epi-
grammatum Libri Tres,” printed in 1601 ; for among the
Cenotaphia we meet with the following, which is, of
course, quite decisive. We reprint it precisely as it
stands in the original.

‘““ THoMZ NAsHO.
“ Quum Mors edictum Jovis imperiale secuta
Vitalis Nashi extingueret atra faces;

k The editor of the last edition of ‘ Dodsley’s Old Plays’ (who,
in fact, excepting in some scattered notes, was only the editor of six
additional plays, then inserted for the first time) had stated the same
opinion about fifteen years before, in the notice of Nash which pre-
cedes the reprint of ‘* Summer’s Last Will and Testament,” in these
words ¢ “* Itis certain that Nash was not living at the time when ¢ The
Return from Parnassus’ was produced, which, though not printed until
1606, was written before the end of the reign of Elizabeth.”
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Armatam juveni linguam calamumque tremendum
(Fulmina bina) prius insidiosa rapit ; '

Mox illum aggreditur nudum,-atque invadit inerme,
Atque ita de victo vate trophea refért.

Cur si vel calamus preestd vel. lingué.fuisset ‘
* Ipsa quidem metuit mors truculenta mori.’

Whether the wording of this cenotaph should be under-
stood hterally, or only poetically, may admit of doubt,
but it is not the first.time the same point has been em-
ployed for a similar occasion. At all events, it is now
clear that Nash was dead in 1601, and this is probably
the nearest point at which we shall be able to arrive. It
is somewhat singular, therefore, that Dekker, writing in
1607, when his * Knight’s Conjuring ” (which is a re-
print, with additions, of his *“ News from Hell”) was
published, should speak of Nash as ¢ newly come” to the
Elysian fields. At that date he had been dead at least
eight years; and this fact may give some countenance to
the belief that ¢ The Knight’s Conjuring,” either by that
or some other name, was an earlier publication than Mr.
Rimbault has supposed in his excellently-edited reprint
of it for the Percy Society. The conclusion of that tract
is perhaps more interesting than any other of the time,
since it contains notices of the following contemporaries
of Dekker, then dead—Spenser, Watson, Kyd, Achelley,
Bentley (the actor), Marlowe, Greene, Peele, and lastly,
Nash. To revive such productions is rendering an im-
portant service to our early literature.
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THE PRINTER TO THE GENTLEMEN
' READERS.

GENTLEMEN, :

In the Authour’s absence, I haue been bold to
publish this pleasaunt and wittie discourse of Pierce
Penilesse, his Supplication to the Diuell: which title,
though it may seeme strange, and in it selfe somewhat
Ppreposterous, yet if you vouchsafe the reading, you shall
finde reason, as well for the Authour’s vncouth nomina-
tion, as for his vnwonted beginning without epistle,
proeme, or dedication : al which he hath inserted con-
ceitedly in the matter ; but Ile be no blab to tell you in
what place. Bestow the looking, and I doubt not but
you shall finde dedication, epistle, and proeme to your
liking. '

Yours bounden in affection,
R.I.
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PIERCE PENILESSE. 93

are the usual lyp-labor of euery idle discourser, I conclude
with that of Ouid.

Accipe per longos tibi qui deserviat annos,
Accipe qui pura novit amare fide.

And if my zeale and duety (though all to meane to
please) may by any industry be reformed to your gra-
cious liking, I submit the simplicitie of my endeuours to
your seruice, which is all my performance may profer, or
my abilitie performe.

Prebeat Alcinoi poma benignus ager,
Officium pauper numeret studiumque fidemque.

And so I breake off this endlesse argument of speeche'
abruptly.

FINIS.



NOTES.

Page b, line 23, Divines and dying men may talke of lLell,
But in my heart her several torments dwell.]

This couplet, as stated in the Introduction, is found in The Yorkshire
Tragedy,” 4to. 1608, attributed to Shakespeare, having been printed with
his name on the title-page, and afterwards inserted in the folio volume of
his works published in 1664. The lines had been previously taken possession
of by that notorious plagiary, S. Nicholson, who in 1600 printed a small
volume, which he called “ Acolastus his Afterwitte.” They there stand as
follows :—

¢ If on the earth there may be found a hell,

Within my soule her several torments dwell.”

¢ Acolastus his Afterwitte” ismade up of unquoted quotations from authors
of the time, including Shakespeare, from whose * Venus and Adonis ” and
¢ Lucrece ” S. N. borrowed, or rather stole largely.

Page 7, line 12, the exployts of Untrusse.] It appears, from the
original letter by Nash, which is printed in the ‘¢ Hist. of Engl. Dram.
Poetry and the Stage” (i. 303), that Anthony Munday was the writer of
this ballad of ¢ Untruss.” ¢ O, it is detestable (says Nash, writing to Sir
Robert Cotton) and abhominable, far worse then Munday’s ballet of Un-
trusse, or Gillian of Braynfords Will.” The whole letter is a very curious
and valuable relic of the time: no doubt there was some pamphlet in
praise of pudding pricks,” and  a treatise of Tom Thumb,” printed about
the same date.

Page 8, line 17, I, I, wele giue loosers leaue to talke.] It must be borue
in mind that the affirmative Ay was almost invariably expressed by a ca-
pital 7 at the period when this tract was printed. In a passage in *“ Romeo
and Juliet” (act iii. sc. 2), it is necessary to preserve the old spelling in this
respect, in consequence of the play upon the ¢ bare vowel” 1.

¢ Hath Romeo slain himself? say thou but I,
And that bare vowel 1 shall poison more
Than the death-darting eye of cockatrice,” &c.












98 NOTES.

Page 2é, line 31, if a painter were to draw any of these counterfests.]
« Counterfeit” was the most common word for a portrait, and a < table”
fur the canvass, or panel, on which it was painted.

Page 29, line 2, the ballet of Blue Starch and Poaking Stickes.] The
name of any such “ sin-washing poet ” has not reached our day, nor indeed
the ballad here celebrated. Blue starch was used for stiffening ruffs, &ec.,
and seems to have preceded yellow starch, which was in the highest fashion
in the reign of James I. Mrs. Turner, who was executed for being con-
cerned in the murder of Sir Thomas Overbury, was a maker of it. < Po-
king sticks,” or poting sticks, as they were sometimes called, were used in
setting ruffs, and are often mentioned,especially by Stubbes, in his < Ana-
tomy of Abuses,” 1583, 8vo. .

Page 29, line 6, like a lanterne and candle man] i. e. like a watch man,
who ¢ went up and downe,” calling upon people to hang out lanterns and
candles for the purpose of lighting the streets. At Bridgewater House
is preserved a series of plates of the ¢ Cries of London,” and one of them
represents a watchman with his lantern and halbert, while over his bead is
engraved the following inscription, « Lanthorne and a whole candell light :
hang out your lights heare.” See the ¢ Bridgewater Catalogue,” 1837,
4to. p. 76, where a fac-simile of the engraving is given.

Page 30, line 5, tinne and pewter are more esteemed than Latine.] A
quibble upon the word Latin, which was the name of a mixed metal, fre-
quently mentioned with a similar play upon the word: ¢ tin and pewter”
seem intended to express money, as, indeed, they are used at this day.
Long Lane, Smithfield, was a place full of brokers’ or pawnbrokers’ shops in
the reign of Elizabeth and James I.

Page 30, line 11, Ploiden’s standish] i. e, Edmund Plowden’s, the great
lawyer’s, inkstand. Plowden died in 1585.

Page 30, line 23, said it was the foulest place he could spie out in all his
house.] This story is told in Sachetti’s novels, and no doubt in many other
works. Sachetti tells it of the palace of a nobleman of Italy.

Page 30, line 27, a plume of the Phenix.] Here again Nash has been
at the Italian novelists. This refers to the tale of Frate Cipolla in Bocaccio,
as it was reformed by command of the pope in some of the later editions of
the “Decameron.” In the original story, as written by Bocaccio, the
plume was not that of the pheenix, but of the angel Gabriel, when he de-
scended at the time of the Salutation.

Page 30, line 28, A thousand jymians.] I do not recollect the word
¢ jymiam” to have occurred in any other writer : Shakespeare has « gim-
mal” in ¢ Henry VI.” part i. (act i. sc. 2), and ¢ gimmal bit " is met with
in ¢ Henry V.” (act iv. sc. 2.) It would not be at all unprecedented if the
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word ¢ jemmy,” an instrument now used by housebreakers, had as ancient
an origin, for many old words are still preserved ameng the slang of the
lower orders. Nash seems in the text to employ the word ¢ jymiam” just
in the sense in which we use gimcrack now. Gimcrack isat least as old as
the time of Beaumont and Fletcher.

Page 31, line 32, Hey, passe, come aloft!] This was the ordinary ex-
clamation of conjurors, or jugglers, in performing their tricks, and it is still
often employed by the same fraternity. .

Page 36, line 7, Tarlton and the rest of his fellowes.] At the date when
Nash was writing, Richard Tarlton had been dead about four years, having
been buried in September, 1588. The queen selected her company of
players in 1583 from the theatrical servants of some of her nobility, and of
these Tarlton was one of the principal, his reputation and popularity being
most extraordinary. He is mentioned by almost hundreds of writers of the
time. Before 1590, Queen Elizabeth had two associations of actors in her
pay; both calling themselves ¢ the Queen’s Players.” See Cunningham’s
« Revels’ Accounts” (published by the Shakespeare Society), * Introduc-
tion,” p. xxxii. The fame of Tarlton survived until the breaking out of the
civil wars, and the suppression of theatrical performances.

Page 36, line 16, and make no more account of her cloath in his presence. |
It may be necessary to observe that the players of the queen were at first
regularly supplied with cloth for cloaks, that they might wear her majesty’s
livery. After some time the practice seems to have been discontinued, and
an allowance was made in consideration of the non-supply of cloth.

Page 38, line 3, Not far from Chester, I knewe an odde foule-mouthde
knaue, called Charles, the Fryer.] This tale is supposed to be founded on
fact, and to relate to the person Ben Jonson has introduced into his ¢ Every
Man out of his Humour,” uuder the name of Carlo Buffone : his real name
was Charles Chester, which Nash disguises by laying the scene near Ches-
ter, and by calling the hero a friar.

Page 39, line 10, Cornelius Agrippa De Vanitate Scientiarum.] This
work had long been translated into English, by James Sandford, under the
title of ¢ Of the Vanitie and Uncertaintie of Artes and Sciences,” 4to. Lon-
don, 1569. It was reprinted several times, and, when Nash wrote, it was
very popular.

Page 39, line 11, a treatise that I have seen in dispraise of learning.]
Such as the Morie Encomium of Erasmus, which was translated into Eng-
lish by Sir Thomas Chaloner, and first printed in 1540 under the title of
the « Praise of Follie.”

Page 40, line 10, one such rare poem as Rosamond.] By Samuel Daniel ;
first printed in the year when Nash’s ¢ Pierce Penniless” came out. It

H2
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was appended to a collection of sonnets by Daniel, called ¢ Delia,” and
the work was so popular that it went through two editions in 1592, 4to.
Only ene perfect copy of the first edition of 1592 appears to exist ; and it is
to be observed that ¢ The Complaint of Rosamond,” as it is there called,
contains no fewer than twenty-four stanzas not in the second impression of
the same year. The second impression, however, includes four sonnets not
in the first. The following is one of them :}

"My cares draw on mine euerlasting night,

In horror’s sable clowdes sets my live’s sunne ;
My live’s sweet sunne, my deerest comfort’s light,
Will rise no more to me, whose day is dunne.

1 goe before unto the mirtle shades,
To attend the presence of my world’s deere ;
And there prepare her flowres that neuer fade,
And all things fit agaiust her comming there.
If any aske me, why so soone 1 came,
1le hide her sinue, and say it was my lot :
1n life and death Ile tender her good name;
My life nor death shall never be her blot.
Although this world may seeme her deede to blame :
Th’ Ellisean ghosts shall neuer kuow the same.”

Page 40, line 25, Silver-tongu’d Smith.] The marginal note shews that
the Christian name of this poet began with “H. Encomium H. Smithi.”
We have relics of several English versifiers of the name of Smith, but not
one of them was H. Smith. The most noted of the Smiths was William,
who wrote ¢ Chloris, or the Complaint of the passionate despised Shep-
heard,” 1596, 4to. which was dedicated to Spenser. He is not to be con-
founded with Wentworth Smith, who was himself confounded with Shake-
speare, on account of the identity of their initials.

Page 41, line 23, noble Salustrus.] i. e. William de Saluste du Bartas,
with whose works Englishmen were beginning to be acquainted, as several
of his productions had been translated by Joshua Sylvester in 1591.

Page 41, line 27, Chaucer’s host, Baly, in Southwarke.] We are not
aware that the name of Chaucer’s host in Southwark has been handed down
on any other authority, since the time of the author of the « Canterbury
Tales.”

Page 43, line 13, some tyrde jade of the presse.] Much that follows is
directed against Gabriel Harvey and his brothers John and Richard : the
former had named Nash ¢ expressly in print.”

Page 44, line 26, Tarlton at the Theater made jests of him.] Tarlton
was famous for his extemporal wit, and a volume of his ¢ Jests” has come
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the provision or rations dealt ont to the army, the scantiness and quality
of which, in the Low Countries, Nash contrasts with the flesh-pots of Egypt.
“ Provant” was sometimes applied to the dress and weapons with which
the soldiers were furnished : thus we hear of ¢ provant sword ” and * pro-
vant breeches” in Massinger and Middleton. The word occurs in Shake-
speare, Ben Jonson, and in many other writers of his time.

Page 50, line 17, No I doo it, my friend, that I may not be carefull for
the morrow.] A story, with precisely the same point, is contained in « The
Schoolmaster or Teacher of Table Phylosophie,” 4to. 1576 and 1583, at-
tributed to Thomas Twyne. It there runs as follows: —

< Phillip King of Fraunce having certaine poore priests with him at his
table at dinuer, perceived one, that sate farthest off at the borde’s end, con-
veying an whole capon into his pocket: when dinner was ended the king
called him aside, and enquired of him secretly what he studied? who an-
swered, divinity. Why, said the king, is it not written in the Secriptures
that you should not be carefull for meat against the morrow? Yea, said
the Priest, and, therefore, because 1 would put away all carefulnes I have
done this thing.” )

Page 51, line 29, The dorter staires.] i.e. the dormitory stairs. It is
sometimes spelt dorture, and is a contraction of the Latin dormitura. The
French write it dortoir. :

Page 52, line 3, keepe aloofe at Pancredge.] So Pancras used formerly
to be sometimes spelt.

Page 52, line 7, in their snaphaunce bags.] A snaphaunce was a species
of firelock, from the German schnaphans. We probably procured the wea-
pon from Germany.

Page 52, line 24, drinke super nagulum, &c.] Nash uses some of these
drinking exclamations in his ¢ Summers Last Will and Testament,” 1600
(Dodsley’s Old Plays, vol. ix. p. 49). * 4 vous, monsieur Winter, a frolick
upsey freeze, cross ho! super nagulum.” < Frolick” and “¢ upsey freeze *
were no doubt introduced from Friesland. Swuper nagulum is used by Ben
Jonson, or by his assistant, in ¢ The Case is Alter’d,” 1609, act iv. sc. 3,
and is a corruption (as Nash, in fact, explains in his marginal note) of super
ungulam.

Page 52, line 29, a princockes.] Or a princoz, was a coxcomb.

Page 53, line 17, Clim of the Clough.] The names by which Nash from
time to time addresses the devil, are generally applicable and easily under-
stood : but why he should call him ¢ Clim of the Clough ” is not so clear.
Adam Bell, Clim of the Clough, and William of Cloudeslie, were all famous
archers, as we know by the celebrated ballad. The Devil is not usually
represented as skilful with the bow, though his minister Death bears it,
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Page 58, line 7, everie inferior Bezonian.] * Bezonian ” is a word which
occurs several times in Shakespeare: “Henry 1V.,” pt. ii. act v. sc. iii,,
“Henry VL,” pt. ii. act iv., sc. 2, &. It is derived from the Italian,
bisogno, need, or want, and Florio, in his dictionary, translates bisogno
also “ a fresh needy soldier.”

Page 58, line 30, and so bid Atlante.] i. e. Atalanta: our printers were
not at this date very careful in the orthography of proper names.

Page 59, line 18, some shallow-brayued censurers.] The principal an-
tagonists of the stage, prior to the year in which Nash’s tract was published,
were John Northbrooke, who wrote about 1577, Stephen Gosson, 1579,
Philip Stubbes, 1583, and William Rankins, 1587. Stephen Gosson’s
¢ School of Abuse,” first printed in 1579, and afterwards reprinted in 1587,
is one of the publications of the Shakespeare Society.

Page 59, line 20, the idlest time of the day.] The first edition of
¢ Pierce Penniless has ¢ eldest time of the day ;" the correction was made
in the second impression in the same year.

Page 59, line 24, how vertuously it skills not.] i. e. it does not signify ;
this idiomatic expression was in very common use.

Page 60, line 5, How would it have joy’d brave Talbot.] The paragraph
thus commencing is supposed torefer to a lost play upon which Shakespeare
founded his ¢ Henry VL.” part i, and not to Shakespeare’s alteration and
improvement of it. See Collier’s Shakespeare, ¢ Introduction” to “ Henry
VL” part i. vol. v. p. 5.

Page 60, line 12, anie collian.] Usually spelt cullion ; but Nash’s mode
comes nearer the supposed etymology of the word, viz., the Italian coglione,
a scoundrel.

Page 60, line 13, no immortalitie can be given a man on earth like unto
playes.] Upon this point we may quote the following from B. Rich’s
¢ Fruites of Long Experience,” 1604, 4to. * But I cannot altogether
blame the carelesnesse of the world, in that it is become so sparing of good
indevours, when there is neither reward for well doing, nor recompence for
good desert ; nor so much as a memorandum for the most honourableenter-
prise, how worthily soever performed, unless, perhaps, a little commenda-
tion in a ballad; or, if a man be favoured by a play-maker, he may some-
times be canonized on a stage.”

Page 60, line 22, what a glorious thing it is to have Heory the Fifth re-
presented on the stage.] This passage also refers to an old historical play
on the reign of Heary V., which, in all probability, preceded that by
Shakespeare. See the Introduction.

Page 60, line 32, a merriment of the usurer and the devill.] “ A merri-
ment ” was the name for a species of ludicrous dramatic entertainment, in
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Page 67, line 9, Persie, beleeue me thou shryvest me verie neere.] Why
the Devil, alias the Knight of the Post, here and afterwards addresses Nash
by the name of ¢ Persie,” we cannot decisively say ; probably it was only
the mode in which the fiend thought fit to pronounce ¢ Pierce:” To
« shrive” a person was to confess them.

Page 69, line 5, The beare on a time, &c.] This elaborate apologue was
of course much more intelligible and poiuted at the date when it was pub-
lished than at present. It had, no doubt, an individual and personal ap-
plication. As Nash says in his letter to Jeffes, p. xv., he was not a man to
pen an apologue in vain. It may be suspected, perhaps, that the bear was
the Earl of Leicester.

Page 69, line 30, the nimble citizens of the wood.] Thomas Lodge, in
his ¢ Rosalynde,” 1590, calls deer ¢ The citizens of the wood,” and
Shakespeare, in ¢« As You Like [t,” founded upon Lodge’s ¢ Rosalynde,”
terms them ‘¢ native burghers of this desert city  (act ii. sc. 1).

Page 76, line 27, covered the land of Egipt with this monstrous en-
crease.] There is great confusion in the printing of this long sentence in
the original edition, where a full stop is wrongly placed after the words
¢ Nature of itselfe can effect.” The second edition reprints the passage
exactly as it stands in the first.

Page 78, line 11, The second kind of divels.] This paragraph Malone
quotes iu illustration of the following passage in * Macbeth,” act i. s¢. 5.

¢ Come, come, you spirits
That tend on mortal thoughts, unsex me here;
And fill me, from the crown to the toe, top-full
Of direst cruelty,” &e.
Malone observes that Shakespeare, very possibly, in this instance may have
resorted to Nash’s very popular pamphlet of « Pierce Penniless his Suppli-
cation to the Devil.”

Page 82, line 15, I raught his head from his body.] i.e. I reft his head

from his body. So in Shakespeare’s « Henry VL.,” part ii. act ii. sc. 3.

—— ““ two pulls at once—
His lady banish’d, and a limb lopp’d off;
This staff of honour raught.”

Page 86, line 18, Tuque juvande viam.] We print this line, and most
other quotations, as in the original edition, but of course it is given erro-
neously. Inthe second edition, the Tuque invade viam of Virgil is even more
corruptly printed, Tuque ju vande viam, &c. As Nash’s quotations are by
no means uncommon, the reader will be easily able to correct them both
here and elsewhere.
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Page 87, line 6, certain letters to divers orators and poets.]. To these *
letters Nash refers in his * private epistle” to the printer of the second
edition of ¢ Pierce Penniless,” to which editjon, as he informs us, he had
intended to append them. .

Page 87, line 18, a scurvie peddling poet to plucke a man by the'sleeve
at every third step in Paules Churchyard.] It is to be borne in mind, that
St. Paul’s Church-yard was at this date the great mart for new publica-
tions. It subsequently changed its locality a little, for Paternoster Row,
but now it is dispersed over nearly all parts of the town.

Page 88, line 6, for silver game in Finsburie Fields.] Finsbury Fields
were at this period the usual resort of the citizens of T.ondon and others to
practice shooting with the bow. See Thoms’s edition of Stow’s ¢ Survey
of London,” p. 159, &c.

Page 89, line 14, to be more considerate in their dedications.] This
passage proves (and many others could be produced to the same effect) that
authors of old obtained money by dedicating their works to the rich and
powerful. The truth of what follows was no doubt often established.

Page 90, line 10, We want an Aretine here among us.] Nash was
termed, by some of his contemporaries and followers, * our Englxsh
Aretine.”

Page 90, line 25, the true Diana.] Of course Queen Elizabeth, to whom
Nash has before referred (p. 64) under the same name.

Page 91, line 25, none but thou, most courteous Amyntas, bee the se-
cond musical argument of the Knight of the Red-crosse.] It is not easy to
decide whom Nash here and before means by ¢ Amyntas.” Watson had
given that name to Sir F. Walsingham, but he had died in 1590; and
Nash’s ‘¢ Amyntas” was obviously living, and pointed out as a fit person
to be Spenser’s second hero. It is to be observed that in the second edition
of “Pierce Penuiless ” Amintas is called the ¢ mystical,” and not the
““ musical argument,” &c., as in the first edition. Malone (Shakespeare by
Boswell, ii. 267) contends that Nash by Amyntas meant Ferdinando Earl of
Derby. Possibly the Earl of Southampton, to whom Nash dedicates seve-
ral tracts, was the nobleman intended.

Page 91, line 30, which insueth the conclusion of thy famous Fairie
Queene.] This passage of course refers to the sonnets to various nobility, .
printed at the end of the first three books of the « Fairy Queen,” 4to, 1590.
There is a peculiarity in one copy of this volume, now before us, which
deserves notice, because it may show that the addition of some of the son-
nets was an afterthought. The last page of the main poem is 589. On 591
begins the author’s letter to Raleigh: then follow commendatory poems,
beginning on p. 596 and ending on p. 600. So far, we apprehend, is com-
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mon to all copies of the edition in 1590. Pages 601, 602, 603, and 604,

are occupied by sonnets to Sir Christ, Hatton, the Earl of Essex, the Earl

of Oxford, the Earl of Northumberland, the Earl of Ormond, Lord Ch.

Howard, Lord Grey of Wilton, and Sir W, Raleigh. Then, we have eight

unnumbered pages, containing repetitions, in the following order, of the

sonnets to Hatton, Oxford, Northumberland, Essex, Ormond, Howard, and

Grey of Wilton, but including likewise sonuets to Lord Burghley, the Earl

of Cumberland, Lord Hunsdon, Lord Buckhurst, Sir F. Walsingham, Sir

Johu Norris, and the Countess of Pemnbroke. These unnumbered pages

are: followed by a leaf numbered 605 and 606, with sonnets to Lady Carew

and to the ladies of the court on p. 605, and * Faults escaped in the

Print”* on p. 606. We have been thus particular, in order that individuals
possessing copies of “ The Faery Queene,” 1590, may be able to ascertain
whether they agree with that we have described, because the circumstances
we have pointed out may not, in fact, be so peculiar as we imagine.

Page 92, line 17, That when their play is doone doe fall to ryme.] This
simile does not seem very appropriate, because the rhimes with which the
quaint comedians of Nash’s time entertained audiences after the play was
over, were what were called jigs, or merely ridiculous compositions intended
to create laughter, and generally performed by the clown of the company
with the aid of a pipe and tabor. See * Hist. of Engl. Dram. Poetry and
the Stage,” p. 376, 378, for some account of these exhibitions. Tarlton,
so highly applauded by Nash in his ¢ Pierce Penniless,” was a most cele-
brated performer of jigs, and some of those he delivered at the Theatre are
still extant in MS. In the Bridgewater Catalogue, p. 300, is a woodcut
of Tarlton, playing upon his pipe and tabor.
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